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Abstract

The study of Orff-based music education has seen an increase in
interest recently, particularly among primary school students. The
inclusion of social-emotional competence in educational systems has
been justified in light of some of our contemporary issues, such as the
requirement for cooperation or the continual need to adapt to novel
circumstances through the use of Orff-based music education so that
the former can be used to develop the latter. The effectiveness of Orff-
based music instruction on primary school students' social-emotional
competence was examined through a comprehensive analysis of the
research. The reviewer separately reviewed 50 papers found in Google
Scholar, ProQuest, Science Direct, Sage Journals, and PsycINFO
databases to see if these matched the requisites for participation. For
review, there were 15 papers chosen in all. The parameters analyzed in
the review included the effects of Orff-based music education on
various aspects of social-emotional competence, including emotional
regulation, empathy, social skills, self-esteem, and self-expression. The
studies used a variety of measures to assess social-emotional
competence, including self-report questionnaires, standardized
assessments, and teacher reports. The studies also varied in length and
frequency of the Orff-based music education intervention, with some
studies reporting short-term interventions and others reporting
longer-term interventions. The findings of this systematic review
indicate that Orff-based music education has a positive effect on the
social-emotional competence of primary school students. The studies
included in the review suggest that Orff-based music education can
improve emotional regulation, increase empathy, develop social skills,
enhance self-esteem, and promote self-expression in primary school
students. The review also highlights the need for further research in
this area, including studies that use rigorous research designs and
standardized outcome measures.
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Fengjiao Zhang et al.
Introduction

Carl Orff, a German artist, and musical educator established Orff Schulwerk (Schoolwork), a
method for teaching music to children, teenagers, and adults (Garrett, 2020). One of the most
significant music teaching techniques within the context of music education is Orff Schulwerk. The
Dalcroze and Kodaly methods are the other two most significant and well-known systems, with the
Orff Schulwerk being one of them. "Elementary Musik" (literally, "elementary music") is one idea
that Orff created (Xiong, 2021). As opposed to just referring to sound, the nature of music includes
several actions. In this cohesive social activity that incorporates movement, conversation, and
dancing, the participants participate in music not as spectators but as performers (Okeyo, Shitandi,
& Kanake, 2022). Orff Schulwerk asserts that imitation and listening are the first steps in learning
music, accompanied by creativity (Mastnak & Guo, 2021). According to Orff, rhythm is found in
discourse and movements and is a product of nature (Xiong, 2021). Orff Schulwerk asserts that
youngsters must experience the heart of melody in their formative years rather than learning
music theory or technique. Through imaginative and improvised activities, kids may experience
music. The creativity of children, feelings, along with experiences with aesthetic sensitivity all play
a role in the process of learning music (Mastnak & Guo, 2021). Additionally, Orff Schulwerk
argues that elementary school and primary school are crucial stages in a person's overall
development. They are delicate times for socializing, language acquisition, writing, and reading.
As a result, music has to be an integral part of the educational system. To teach music in primary
schools, a set of teaching techniques called Orff Schulwerk includes singing, dancing, speaking,
and playing an instrument & several textbooks (Elkoshi, 2023). It does not, however, mandate
that textbooks be used exclusively in certain nations. In reality, under the broad "roof" of that of
the notion "Elementar Musik" and instructing methodologies, it is recommended for teachers of
music, instructors, teachers, as well as composers to use the Orff methodology to create their
materials employing local instruments, songs, and other resources (Zhou, 2022). According to
research findings, children's psychological well-being has improved as a result of combining
musical therapy and curriculum based on the Orff method interventions. It has been shown in
South Korea that teaching kids according to the twenty-three Orff Schulwerk principles has a
positive effect on their interpersonal relationships, personalities, social competence, and
emotional control (Zhang, 2021). The Orff Schulwerk is a method for addressing non-musical
objectives in education and treatments, which makes it more than just a successful method for
teaching music to kids and teenagers. By performing an intervention to enhance migrant, a
previous study adds to the corpus of knowledge about kids' social-emotional skills at a suburban
Chinese institution. The earlier research utilized an Orff-based curriculum that seeks to improve
the emotional competency and interpersonal contact of the student participants. Using a
curriculum that is centered on music, the previous study provided Chinese music educators and
primary school instructors with fresh information on how to educate children on social-emotional
competency.

Orff-based music, also known as Orff Schulwerk, is an approach to music education
developed by German composer Carl Orff and his colleague Gunild Keetman in the 1920s. The
Orff approach is a holistic and experiential method that emphasizes active participation, creativity,
and improvisation in music-making (Okeyo et al., 2022). The Orff approach to music education is
based on the idea that music is an innate human ability that can be developed and enhanced
through movement, rhythm, and play. The approach involves a three-stage process that includes
imitation, exploration, and improvisation (Garrett, 2020). In the imitation stage, students learn to
replicate musical patterns and rhythms through movement and voice. In the exploration stage,
students experiment with different instruments and musical structures to create their own
compositions (Elkoshi, 2023). Finally, in the improvisation stage, students use their creativity and
musical skills to create new pieces of music. The instruments and tools used in Orff-based music
include a variety of percussion instruments such as xylophones, glockenspiels, metallophones, and
drums. These instruments are often designed to be easily playable by students of all ages and
abilities (Mastnak & Guo, 2021).

The Orff approach to music education is important because it provides a comprehensive and
engaging way to teach music to students. The approach helps students develop not only musical
skills, but also social and emotional skills such as collaboration, communication, and self-

73



Fengjiao Zhang et al.

expression. By engaging students in active music-making, the Orff approach fosters a love of
music that can last a lifetime (Mastnak & Guo, 2021). There are many benefits to using the Orff
Schulwerk method in schools. One of the main benefits is that it allows students to develop their
musical skills in a fun and engaging way. The approach also helps students develop important
social and emotional skills such as communication, collaboration, and self-expression. In addition,
the use of instruments and movement can help students with physical coordination and motor
skills (Xiong, 2021).

Research has shown that music has a positive impact on social and emotional development.
Music-making help students develop empathy, self-awareness, and emotional regulation. In turn,
these skills can lead to better academic performance and overall well-being (Zhang, S., & Wu, C.,
2023; Ybarra, 2021). The Orff approach can be adapted for use with preschool children. The
approach for preschool children emphasizes play, movement, and singing as a way to develop
musical skills and social and emotional competence. In addition, the use of percussion
instruments helps preschool children develop physical coordination and motor skills (Zhang,
2021).

Socio-emotional competence is identified as a crucial indicator of a child's mental wellness,
constructive conduct, and growth in the years before puberty and maturity (Coberly, 2021). A
significant corpus of recent research has focused on young children's social competence and its
long-duration impacts on growth. For instance, youngsters who had good social-emotional
abilities frequently excel in academics, including nonverbal skills. Wei, (2022) and subsequent
academic and social damage is more likely in people with poor social skills. Young children may
acquire a wide range of talents, even ones outside of music, with the help of music and music
education. Many studies employ music or musical pursuits to accomplish non-musical goals
(Cicco, 2021). The capacity to recognize others' attitudes and use one's social skills in certain social
situations is commonly used as the concept of socio-emotional competence. Social competencies
are thought of as actions one does during specific interpersonal (Spencer & Pierce, 2022). Most
people believe that one of the components of social-emotional competence is emotional
competence. According to research, youngsters with high emotional intelligence are better at
understanding and controlling their own emotions, and they are also better at interacting
positively with their families, teachers, and peers (Olaussen, 2022) One of the most important
aspects of young children's psychological development is their social-emotional competency. It
affects children's future development in both direct and indirect ways, affecting things like their
ability to solve problems, form good connections with others, act in a prosocial manner, perform
well in school, and succeed in their careers (Alshatti, Al-Sulaihim, & Abdalla, 2020).

For the achievement of social competence, the years between adolescence and childhood are
crucial. Various aspects of nature and nurture that might affect this developmental process include
(Gillate et al., 2023). Because this age is seen as crucial, educators should place a high priority on
enhancing social-emotional competence in kindergarteners and preschoolers. The societal settings
of kindergarten and preschool, which are apart from the family, are crucial for the physical and
psychological growth of kids (Azevedo et al., 2020). Children in this situation have to acquire how
and where to adhere to the guidelines and get along with others in addition to taking responsibility
for their family members. They may communicate with their peers and form relationships with
their teachers in this setting. Making friends, assisting their peers, and interacting with their
teachers all fall under this. Other components of socio-emotional competence include
interpersonal skills and social behaviors in communication, in addition to emotional competence
(Vargas-Garcia et al., 2020). An individual's ability to analyze their conduct, determine if it is
suitable, and make changes that are appropriate for the situation falls under the category of
executive functions. According to Collie (2022), social-emotional competence requires a reciprocal
relationship between a person's biologically established talents and the environment.

Additionally, Yang, Zhao, Wu, and Zhang (2021) says that factors including culture, time,
connection, context, and function should be taken into account when evaluating social
competency. Social actions could be suitable in one situation but inappropriate in another. “The
theory of mind model” (Caballero & Llorent, 2022), “the social information-processing model”,
and, “the three-tiered model” (Li, 2021), and other models with various dimensions are examples
of social competency models created by various scholars. Children may successfully apply abilities
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learned from prior social experiences while solving challenges in social situations (Alshatti et al.,
2020). These skills are established based on relating to peer interactions, teacher-student
connections, and parental involvement. As a result, many academics use meaningful connections
with family, friends, and others as a way to measure social-emotional competence. A child's
socialization is built on their attachment to their mother since it serves as the foundation for their
connections with their relatives, instructors, and classmates (Amoah, Tenkorang, & Dold, 2021).
Collie (2022) defines social-emotional competence as the ability to form healthy connections with
friends and parents.

Thus, the social-emotional competence of students in primary schools is greatly influenced by
Orff-based music education. As far as we are aware, there hasn't been comprehensive research
done on how music instruction influences children's emotional growth from 6 to 12 years old. An
exhaustive search for research that examines this developmental period was done to find as many
as feasible in attempting to answer this question. By making use of the accessible papers with the
authors' subjective standards for inclusion, the material gleaned from all of the research on this
particular issue was thus consolidated, and incomplete or biased findings were avoided.

Methodology

The Preferred Reporting Items for Systematic Reviews and Meta-Analyses (PRISMA) is a set
of guidelines for conducting and reporting systematic reviews and meta-analyses. The PRISMA
guidelines provide a framework for researchers to ensure the transparency and accuracy of their
systematic reviews, which in turn enhances the reliability and usefulness of the research. There
was a systematic review by "the Preferred Reporting Items for Systematic Reviews and Meta-
Analyses (PRISMA)" statement standards to determine the impact of the educational usage of Orff
music on primary school pupils' social-emotional competence evaluation. The research topic was:
What effects does Orff-based music have on the social-emotional competence of primary school
students between the ages of 6 and 12? Two separate reviewers picked the papers at various stages,
and they then independently retrieved the data from the publications that had been determined to
be eligible at the selection step. The method may be divided into two primary stages due to the
consensus of a third researcher in resolving disagreements at later stages. To compare agreement,
the researchers first examined each title and abstract separately, then the complete text. In both
stages, the same exclusion and inclusion criteria were applied. The opinions of a third reviewer
were considered in the event of a dispute. The findings section of the articles that were excluded in
the initial or later stage because they did not fulfill the justification for the exclusion was one of the
inclusion criteria. The "Cochrane Handbook for Systematic Reviews" was used as a guide for data
extraction, which included the following details, initially, the basic study information (name of the
author, nation of origin), followed by the technique (research length/follow-up, design, and type of
musical intervention). Data regarding the sample (selection process, sample size, age, and sex
distribution). Information about the outcome (effects in the emotion variable). The extra
information is presented last.

To find studies that matched the indicated inclusion criteria, the databases Google Scholar,
PsycINFO, CINAHL Web of Science, ProQuest, and Science Direct were searched. We decided to
use broad keywords due to the fact that this field of research is still in its infancy, and there isn't
yet a widespread consensus on the definitions of many analytical variables and categories about
the links between Orff-based music education and social-emotional competence. This led to a
large number of papers being found. Orff music and school were the two key terms, with the
inclusion of school narrowing the research toward the academic system.

We linked these phrases together by using the Boolean operators "AND" and "OR" to broaden
and narrow the search space. Also carried out was a manual search. "Orff-based Music" "Social-
Emotional Competence” AND "School" are the definitions for the final syntax. We made an effort
to limit a representative study sample that examined the connections between Orff-based music
and social-emotional competence in school settings.

Inclusion criteria

The following criteria have to be met for items to be considered for the review: To tailor the
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research topic to the chosen age range, the sample for a study has to be kids between the ages of 6
and 12 or those in primary school. To ensure that any findings from our observations of reality
were valid, the research had to be empirical. To evaluate research over the last 22 years, during
which this fresh area of study was created, it was necessary that the study evaluates the role of
music in social-emotional competence and that it had been published since 2000 to analyze
studies on the impact of Orff-based music education in primary school students' social-emotional

competency.
Exclusion criteria

The sample being examined did not include any articles that met one of the exclusion criteria
listed below (Table 1 & Figure 1). Those that, although including the keywords, did not explicitly
address the relationship between Orff-based music education and social-emotional competence,
did not specifically measure emotions and deal with the subject matter indirectly or secondarily.
Those that were bibliographical or theoretical non-empirical investigations. Due to the challenges
involved in generalizing any findings, the ones that were case studies. research on students less
than 6 years old, teenagers, and those among individuals that included samples beyond the chosen
age range. Grey literature or unreviewed journal articles were also excluded to ensure the caliber

of the reviewed publications.

Table 1. Reasons items were excluded

Exclusion Criteria Tgiilhllgzgs
Not an article 8
The children's age range was not between six and twelve. 23
The participant sample comprised people of various ages. 13
The research question is not expressly addressed in the study. 6

Identification of studies via databases and registers

Record identified Record Removed before Screening:
g from*: .
£ Duplicate records removed (n= 30
i Databases {Web of v : 3
E Sciences) Records marked as inelizible by automation tools (n= 64)
= Records removed for other reasons (n=47)
i Fecords excluded®™*
g Record screened (0= 100)  |om—— (n=85)
3
’ l

Reports sought for Record not retrieved

retrieval (n=30) (n=25)
) s )
i) Studies included in
"g review (o= 15)

Figure 1. Preferred Reporting Items for Systematic Reviews and Meta-Analyses (PRISMA)
flowchart to show the study selection process
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Main Research group

We looked at the co-authorship of the articles in order to analyze the patterns of collaboration
that are prevalent in this area of research. Analysis of co-authorship, which occurs when multiple
authors collaborate on the publication of a document, creates a network of authors. Researchers
are connected to one another through the networks described above according to the number of
publications that they have co-authored together. The network of authors was created using
VOSviewer software (Van Eck and Waltman 2010). The authors are organized by VOSviewer into a
network of clusters, where each cluster consists of a set of authors who are closely connected to
one another. Each author is only ever placed in one of the clusters. The clustering technique used
was the smart local moving algorithm, introduced by Waltman and Van Eck (2013).

In order to concentrate on the connections between authors who had published three or more
articles in the research field, with a minimum of 10 citations and one co-authoring relationship
among them, the general network was narrowed down in this article. This allowed the authors to
focus on the connections between authors who had published three or more articles in the
research field. There are 15 authors who fit these criteria. Figure 2 is a map that illustrates how the
fifteen authors are distributed across the twelve separate research groups. Similarly Figure 3 is a
map that illustrates the keywords that are commonly used.

benedict, cathy

moret-tatgy, carmen
/

kayili@pkhan blasco-magrangp josé salg@ador

kuscypzden bernabe-vgJero, gloria
jorgenson, lisab

johnson, daniel

chung, fanny m. y.
liu mina>y

clarkigherie
arslan, aysen

siemens, margaret t.

dargsiggantonio o sokturk gary karabik ani

&VOSViewer

Figure 2. Co-authorship

orff music education system

schocl engironment

B - ]
application value - MmuSsIc @catlon - emotionalieducation

systematic review

computer new-;ﬁedia technology

Figure 3. Keywords used in articles

77



Fengjiao Zhang et al.

Results

Below is a presentation of the systematic review's findings. There were 15 articles in the
sample that were examined (Table 2). A description of the material created from the examined
articles is drawn, alongside the amount of content that was removed based on various criteria. The
sample that was utilized is described below, along with a narrative synopsis of the many
publications organized by topic (Table 3). A total of 50 papers were chosen from among the
articles that were evaluated. The range of publication dates, from 2000 to 2023, was considered to
be very recent. Regarding the educational setting, all work was done in the primary education
sector (6-12 years) and extracurricular pursuits (6-12 years).
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Primary

Study N Age Educat.lonal Purpose of Stu.d y Music Variable Em.o tion Rele.:vant Data
Setting Study Design Variables Collection Measures
To examine the a systematic review was
evidence for Emotional carried out following the
Blasco- positive effects of . Preferred Reporting Items
3to | Elementary . systematic . . development, - .
Magraner et 26 o school music on the review Music education Social-emotional for Systematic Reviews
al., 2021 emotions of 3- to competence and Meta-Analyses
12-year-old p (PRISMA) statement
children guidelines
To determine the
effect of an orff-
Yuanyang Suburban bas'ed musie quasi- Orff music children's social Social qutlonal Assets
Yue. 2018 28 5-6 schools curriculum on experimental curricalum competence and Resilience Scales
’ migrant children's design P (SEARS-T)
social-emotional
competencies.
To determine Auditory analysis test
whether children (Rosner and Simon, 1971);
who participate in Cross- Gordon's primary
musical training sectional measures of music
were different, between To be involved in auditions (PMMA;
prior to training, subiects: systematic and Emotional Gordon, 1986); Reading
Habibi et al. 6 to from children in JECts; high-intensity s the Mind in the Eyes
45 Out of school experimental A L recognition and
2014 7 the control groups (controlled musical training, empath (Baron-Cohen et al.,
in terms of trial. non- and music pathy 2001); Index of Empathy
cognitive, motor, ran d(;mize d perception for Children (Bryant,
musical, sample) 1982); video emotion test
emotional, and P (Goldstein and Winner,
social 2012); Helping and
measures sharing test (ad hoc)
To investigate the Cross-
effects of age, sectional ical pref
N ender, and music between Musica preterence Beauty, ugliness . .
Nieminen et 6to | Elementary & d > Lo and musical mode hapoi ’ d’ Ad hoc questionnaire and
1 127 hool education on subjects; . X d appiness, an K
al. 2012 9 schoo . . (major, minor, an tas
musical experimental free tonal) sadness
preference, (non-
musical emotion randomized
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. Primary .
Study N Age Educat.lonal Purpose of Stu.d y Music Variable Em9 tion Rele.:vant Data
Setting Study Design Variables Collection Measures
recognition, and sample)
the use of aesthetic
categories for
music
To investigate the
Ramdane et 6to | Elementary usefu!ness of using . Using music in the Emotional Ad hoc questionnaires and
186 music and songs Correlational : .
al. 2018 12 school byi . classroom awareness interviews
y islamic
education teachers
To study the effect Cross-
sectional
of vocal
between Empathy,
performance as a . . L Scale for assessment of
. . subjects; The vocal impulsivity, . .
Jeremic et 8 Elementary teaching method : - social-emotional
9 7 . ¢ experimental performance emotional .
al. 2015 school in relation to the . competencies of students
. . (controlled teaching method control, and
social-emotional . . (SEQ)
. trial, non- reactions
competencies (sec) domized
of pupils randomize
sample)
To determine the Cross-
effects of a musical sectional
instrument between s Emotional The Emotional Intelligence
. . performance subjects; Musical instrument . . . <
Kim & Kim, 7 to Elementary . intelligence, Scale, the Trait Anxiety
60 program on experimental performance .
2018 12 school . . anxiety, and Inventory, and the
emotional (nonequivalent program : !
. . aggression Aggression Scale
intelligence, control group
anxiety, and pretest-
aggression posttest study)
To examine Cross-
whether social sectional
benefits are between Attending public Emotion Peabody Picture
accrued from more subjects; . Vocabulary Test, Test of
Schellenberg Elementary . : schools that comprehension, . .
84 8 typical group experimental . . Emotion Comprehension,
et al. 2015 school . .. incorporated this sympathy, and .
music training, (controlled specialized program osocial <kills and Child-Report
specifically an trial, non- P prog P Sympathy Scale
existing program randomized
that was designed sample)
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Study

Age

Setting

Educational

Primary
Purpose of
Study
with music

Study
Design

Music Variable

Emotion
Variables

Relevant Data
Collection Measures

pedagogy as its
focus

Aysen
Arslan,
2009

Not
specified

5th
class

Primary
School

Researching what
primary school
teacher candidates
think about orff
schulwerk, and
identifying the
impact of orff's
approach on the
comprehension of
subjects in
interdisciplinary
education

observation
and screening
model

Music Education

Creativity,
confidence

Surveys

Varvara &
Clark, 2018

20

5to
11

afterschool
program

To examine the
potential benefit of
a music therapy
social skills
development
program to
improve social
skills and
academic
performance of
school-aged
children with
limited resources
in an afterschool

program.

consisted of
eight 50-
minute
sessions,

The music therapy
social skills
program

social
competence and
antisocial
behavior

Home & Community Social
Behavioral Scale (HCSBS;
Merrell & Caldarella,
2008), and social skills,
problem behaviors, and
academic competence
using the Social Skills
Improvement System
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Table 3. Some of the prominent measurement scales

Scales N
Preferred Reporting Items for Systematic Reviews and Meta-Analyses 6
(PRISMA) statement guidelines
Home & Community Social Behavioral Scale, and social skills, problem
behaviors, and academic competence using the Social Skills Improvement 20
System
Peabody Picture Vocabulary Test, Test of Emotion Comprehension, and 8
Child-Report Sympathy Scale 4
The Emotional Intelligence Scale, the Trait Anxiety Inventory, and the 60
Aggression Scale
Scale for assessment of social-emotional competencies of students (SEC) 89
Social Emotional Assets and Resilience Scales (SEARS-T) 28

The Orff music education system is both a straightforward teaching strategy and a general
educational idea. Teachers should research Orff's approach to teaching music with the mindset of
discovering the truth from facts. The Orff music education method is appropriate for all music
learners, and original music is suited for novices. In college public music instruction, the Orff
music education system has strong viability and development and is very similar to the biological,
cognitive, and behavioral features of adults. Teachers should focus on how Orff's concept is used
as a result. Teachers cannot mechanically duplicate while instructing students in public music
classes at colleges and universities; instead, Chinese teaching methods must be incorporated.

We may understand and process traditional music knowledge by integrating American along
with other instructional experiences. The school's public music instructor must thus change the
school's culture. We may accurately comprehend the application value of Orff's music education
system if we properly comprehend the philosophy behind Orff's approach to music education. We
can choose the right resources to better foster kids' musical education by applying science to
educational concepts. China's music education has undergone a significant transformation as a
result of the new curriculum reform. The primary objective of reforming music education has
shifted.

Therefore, the school should modify how pupils study as part of the Orff music curriculum.
Teachers should place a strong emphasis on their students' collaboration and communication in
activities like small bands, music games, and choral group dances. Most musical activities
frequently call for collaboration. Individual improvisation and group communication and
collaboration should be tightly related in the Orff music education process in order to respect both
individual growth and group cooperation. As a result, Orff music educators in the twenty-first
century should develop a sound teaching philosophy. Teachers may help students modify their
learning habits in the face of high-quality education and fresh music curriculum reform, which will
raise the standard and quality of music education.

Schellenberg et al. (2015) research did discover a substantial increase in the social skills of the
children who had low levels of social skills at the start of the trial, but it did not demonstrate the
significant impact of phonemic awareness on Emotional Awareness in youngsters who entered the
program with enhanced social abilities. In a similar vein, Habibi et al., (2014) contrasted the
differences between kids who took part in after-school music and sports programs, or who had not
registered in any program at all. The study supported the hypothesis that the differences identified
in prior studies are attributable to musical experiences by finding neither any substantial
distinctions among the three groups in distinguishing human emotions by viewing visuals of eyes
and empathizing with the sentiments of others.

The short amount of preparation time (5 days a week for two or three weeks) may have
contributed to the results, which showed no difference seen between the music experimental class
compared to the other two groups. Another longitudinal research with such a 14-month education
duration with children aged 5-7 revealed the changes related to musical instruction the
researchers themselves suggest (Schlaug, Norton, Overy, & Winner, 2005).

Although Habibi et al. (2014) designed their study by controlling the baseline of prior skills in
all of the groups, they believed that their results also provided some indirect support for the idea
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that the types of emotional and social abilities identified throughout youngsters who already have
studied music might be lignocellulosic of music training. This provided a good base for a
comprehensive longitudinal study for the subsequent determination of the acquisition of various
skills in music education. Other research revealed a reduction in unfavorable social-emotional
attitudes among participants in specific music-infused rehabilitation sessions. Li, D., Xiu, H., &
Yin (2011) investigated how adolescents from poor socioeconomic backgrounds responded to an
experience that combined involvement in a drumming club with academic counseling. The group
had substantial reductions in behaviors including anxiety, sadness, PTSD, inattention, and certain
oppositional attitudes. In a similar vein, Quintanilla (2008) examined how children who had
experienced domestic violence responded to a therapy that involved sand play and musicals (song,
paying attention, and performance).

The author noted that people have shown changes in emotional behavioral issues such as
post-traumatic stress, sadness, anxiety, anger, and oppositional conduct. The implementation of a
musical school curriculum focused on cooperative musical performances was also found to lessen
verbal and physical aggressiveness (MILLS, 2018). Ten research compared the effects of listening
to music on several emotional domains and discovered that they were generally positive. Children
were better able to identify their emotions in accordance with major or minor chords (Nieminen,
Istok, Brattico, & Tervaniemi, 2012). According to Su, Y. N., et al. (2017), background music
enhances students' emotions and, as a result, indirectly enhances other abilities like reading
comprehension.

With music education as the explanatory variable, 14 studies found evidence that it enhanced
a variety of socio-emotional skills, such as emotion recognition in text messages and pictures
(Schellenberg & Mankarious, 2012), improved focus, creativity, and the ability to control emotions
(Brown & Sax, 2013). Lebaka (2014) increased learning, mathematics, and pupils' capacity to
identify emotions (Kim et al., 2018; Venegas et al., 2013), a beneficial impact on kids' social
competence, personality, and self-efficacy; enhanced attitudes toward going to school (Pimenta &
Trevisan, 2018), singing can promote emotional awareness and motivation, as well as empathy
and good learning attitudes (Jeremi et al., 2015), affected the impacts of emotional knowledge,
and influenced psychological consciousness (Habibi et al., 2014), Improvements in behaviors like
depression, anxiety, post-traumatic stress disorder, inattention, and some defiant attitudes
(Campayo-Muoz et al., 2020), increased pro-social behavior throughout children with typical
development in connection to the social isolation of autistic children (Schellenberg et al., 2015),
increased children's motivation and thus their learning capacity (Ho et al., 2011), and more
(Ramdane et al., 2018). Last but not least, two studies that employed a musical therapy program
as the independent variable discovered improvements in children's emotional cognition and
emotional stability as well as behavioral emotional issues, such as depression (Kang, 2017; Moore
& Hanson-Abromeit, 2018).

Discussion

A set of abilities that need direct behavior and engagement within contextual and cultural
contexts make up socio-emotional competence (Andrews, 2006). Youth are thus at a high risk of
having problems with social-emotional competence and associated results due to several
contextual factors, including trauma exposure or low income, in addition to familial variables like
disagreement, unhappiness, inadequate upbringing, and perhaps a lack of support from others.
Social-emotional competence in particular, which encompasses the capacity to apply one's unique
abilities and the ability to negotiate various contexts, adjust to demands and converse with those
around (Winner, 2008), might be a significant factor in academic along with emotionally
adaptable outcomes and is closely related to student conduct and academic success. For instance,
Snow, S., and D'Amico (2010) discovered that the association between linguistic aptitude and
academic proficiency was mediated by a lack of emotional awareness. In addition, Brown,
Benedett, and Armistead (2010) determined that social and emotional variables affected academic
success more instead of social comparison, parental effects, or academic research teaching based
on a thorough literature evaluation that included 34 meta-analyses. Social competency includes
social skills as a key element. To help children who are exposed to contextual and situational
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adverse outcomes acquire the social skills and behaviors necessary to form adaptable social
connections, regular teaching may be necessary (Andrews, 2006). Lippman, L. Moore, K. &
MclIntosh (2011) claim that such education has to follow a systematic procedure that focuses on
certain abilities utilizing sequential activities with experiential and hands-on elements.
Improvements in socioemotional abilities, a decrease in problem behaviors that are both
internalized and externalized, including an increase in educational achievement has all been
outcomes of this style of education. Although, Porta (2018) discovered, in engaging in after-school
programs for kids may have a significant influence on social competence and successful academic
achievements.

In the overview of after-school activities for "the Center for Academic, Social, and Affective
Learning (CASEL)", Quintanilla (2008) concluded that children who participate in after-school
programs that employ evidence-based curriculum aimed at fostering social/emotional competence
exhibit significantly improved feelings and attitudes, fewer behavioral issues, higher academic
success, and better school grades. Given that we evaluated social-emotional competence, asocial
conduct, attitudes issues, along with learning ability, the stated conclusions apply to the
investigation at hand. Furthermore, it also anchored the construction of the music therapy for
social skills program, social assistance, systematic approach to identifying Intervention as well as
social skill training the primary school child on the current evidence-based curriculum (McGinnis,
2005).

Children and kids who face challenges to their general capacity for adaptability as a result of
being exposed to societal, financial, or cultural pressures are frequently served by music education
therapists. The most often addressed goals in music therapy with high-risk kids were self-
expression and coping skills (Clements-Cortes, 2003). Self-esteem, social abilities, and behavior
control were other objectives. A small amount of empirical research has been done on
programmatic results, even though several publications have described treatments for kids with
little assets (Camilleri, 2007). Our results are in line with those of other studies, which found that
children in music therapy-assisted after-school programs improved in social-emotional
competence (Chong & Kim, 2010), students from low-income backgrounds showed an
improvement in interpersonal skills, personality, and identity (Young-Bae, Y., & Ji-Eun, 2013),
although that kids with a range of psychological disorders that impact interpersonal abilities,
narrative advancements in interaction and communication (Porter et al., 2017).

The usage of music improved various socio-emotional advantages in a variety of areas,
including social competence, empathy, and lowering emotional difficulties, according to nine
research. For instance, Schellenberg et al. (2015) discovered that pupils with musical backgrounds,
but only those who play at a lower level, scored higher in empathy and prosocial abilities. Another
study found that students' attitudes and social abilities, like collaboration, improved when they
sang songs with a significant emotional component. Similarly to this, a music-based intervention
helped students become more pro-social toward their autistic friends, especially when those peers
were being harassed (Cook, Ogden, & Winstone, 2019). According to Langeveld, J. H., Gundersen,
K. K., and Svartdal (2012) research on the connection between empathic characteristics and
enjoying sad music, those who had higher levels of empathy, the ability to see things from another
person's viewpoint, and a more developed fantastical imagination felt more pleasant feelings while
playing to dramatic music. According to Porter et al. (2017), cinema music explains the
audiovisual story and keeps kids' attention even when they become distracted by the visual portion.

Jeremi¢ et al. (2015) examined that the children who learned to sing from a specialist teacher
who used an active approach in which they sang the songs, as compared to a non-specialist
instructor who listened to the records via technological codecs, showed disparities in their social-
emotional competencies. The test group that had adopted a proactive approach showed significant
gains in social-emotional skills. For instance, they felt better about singing alone and were more
sympathetic to people who struggled with intonation. These findings imply that not all musical
applications have the same outcomes.

Other research revealed a reduction in unfavorable social-emotional attitudes among
participants in specific music-infused rehabilitation sessions. (Moreno et al., 2011) investigated
how adolescents from poor socioeconomic backgrounds responded to an experience that
combined involvement in a drumming club with academic counseling. The group had substantial
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reductions in behaviors including anxiety, sadness, PTSD, inattention, and certain oppositional
attitudes. In a similar vein, Yue (2018) examined how children who had experienced domestic
violence responded to a therapy that involved sand play and music (singing, listening, and
performance). The author noted that people have shown changes in emotional behavioral issues
such as post-traumatic stress, sadness, anxiety, anger, and oppositional conduct. A music
education curriculum centered on ensemble instrumental performance was found to lessen verbal
and physical aggressiveness (Men C, Fong P, Huo W, 2020) Even though there haven't been many
studies that demonstrate the social-emotional advantages, each one offers various strategies for
employing Orff-based music to hone such abilities. The findings show that after receiving the
interventions of Sixteen programs (eight lessons) of the Orff-based musical education system,
students in the treatment group scored relatively higher in aggregate of dedication, social
competence, and temperament as compared to children in the control group, even after adjusting
for gender and teacher evaluations of the children's starting levels of commitment, social
competence, and identity, respectively (Yue, 2018). This exploratory study, conducted in a
kindergarten classroom in a Chinese suburban school, provides some of the first empirical data
about the potential benefits of using an Orff-based education to enhance the social-emotional
competence of immigrant children. The research findings add to the body of knowledge on how
Orff Schulwerk affects kids' social and psychological growth as well as the non-musical goals of
musical activities. That investigation provides information to Chinese education professionals and
primary classroom instructors about teaching tactics for developing students' social-emotional
competency via the use of an Orff-based music education system. Excessive research might look at
the current state of the educational methods and development of migrant children (Yue, 2018).
More research is needed to discover whether the intervention is similarly successful for children
from varied circumstances, including those who are and are not the offspring of migrant workers.

By giving kids the chance to utilize it, music may be used to help them learn about the world
around them. Orff's instruments are simple musical instruments. Simple musical instruments that
are created by hand. Using various materials, you may make something special, like a DIY
Outdoor Music Wall where kids can play with sounds and maybe even sing along (Otto A,
Szymanski D, 2020). Various teaching aids, from little things with distinctive detail that can evoke
certain emotions in youngsters, encouragement or empathy for the "role" or "job," and also engage
their phantasy, spontaneity, creativity, and also calming movement, are highly powerful
motivating tools (C, 2020).

Conclusion

According to this study's systematic review, teaching children who are 3 to 12 years old about
music can help them develop emotionally. Our first research revealed that it can support the
growth of emotional intelligence, particularly in terms of emotions, expression, and regulation.
The students who took part in creative activities showed capable of recognizing and articulating
their emotions in addition to regulating hostile or irate moods. Second, we discovered that music
may have positive effects on education, development, and social interaction. This is because its
emotional influence can enhance capabilities like logic, creativity, visual representational skills,
reading comprehension, grammar, character building, or acoustic applicability. Additionally, this
could lower anxiety, sadness, and rebellious attitudes while enhancing prosocial traits including
empathy, compassion, and other prosocial abilities. Therefore, it is advised that music be
introduced into the various academic levels, settings, and subject areas. Additionally, it is
recommended that educational regulations be established to ensure that everyone has access to
musical instruction and that there be an improvement in the visibility and respect of that kind of
domain in official educational settings. Carl Orff established Orff Schulwerk, a method of teaching
music to children, teenagers, and adults (1895-1982). "Elementary Musik" (literally, "elementary
music") is a concept created by Orff that allows kids to experience music via spontaneous, creative
activities. A key indicator of young children 's development, good behaviors, and growth in the
years leading up to puberty and adulthood is social-emotional competence (Mccabe & Altamura,
2011). The capacity to recognize others' attitudes and use one's social skills in certain social
situations is commonly used as the concept of socio-emotional competence (Semrud-Clikeman,
2007). One of the most important aspects of young children's psychological development is their
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social-emotional maturity. Social-emotional competence also incorporates other components,
including interpersonal abilities and learning behaviors in connection, throughout conjunction
with social-emotional competence (Denham, 2006). To define social-emotional competence,
many academics look to meaningful interactions with friends, family, and other people.

The majority of the study's flaws were brought on by the several research' significant
heterogeneities, which made it challenging to combine them into a unified framework. All of the
research made use of various independent factors, including musical listening, social-emotional
skills, entertainment, or music therapy, as well as various dependent variables, including various
emotional impacts or the growth of socio-emotional abilities. As a result, to interpret the findings,
we had to combine and synthesize the data. Although it was a challenging and complicated
undertaking, our dual strategy of categorizing. Our results are in line with those of earlier research
in which kids in after-school programs who received music therapy demonstrated gains in social
skills. Students' pro-social emotional development regarding their classmates who have autism
spectrum disorder can be aided by music instruction. Responsibility, social skills, and self-control
were all evaluated more highly on average for kids in Orff-based music education. The results
contribute to the body of knowledge about how Orff affects kids' social and psychological growth.

Implications

The following are some of the possible conclusions that can be drawn from a comprehensive
study of the effects of Orff-based music education on pupils' levels of social-emotional competence
in primary schools:

This study would provide a complete understanding of the benefits of music instruction based
on the Orff approach for primary school pupils in terms of their social-emotional competency. It is
possible that the systematic review will give educators and policymakers evidence-based
information that will assist them in making informed decisions regarding the incorporation of
Orff-based music instruction into primary school curricula. The findings of this study could be
useful in the creation of new music education curricula that take into account the Orff
methodology and the positive effects it has on pupils in primary schools. This study has the
potential to shed insight into the efficacy of music instruction based on the Orff methodology, as
well as its potential to enhance students' social-emotional competence, thereby laying the
groundwork for more research in this area.

86



Fengjiao Zhang et al.

References

Alshatti, T., Al-Sulaihim, N., & Abdalla, F. A. (2020). Home-Based literacy practices of Arab
mothers  from  Kuwait.  Speech,  Language and  Hearing, 23(3), 133-145.
https://doi.org/10.1080/2050571X.2019.1581464

Amoah, H. A., Tenkorang, E. Y., & Dold, P. (2021). Experiences of Intimate Partner Violence
against Women Who Married as Child Brides in Ghana. Journal of Family Violence, 36(4), 455-
466. https://doi.org/10.1007/s10896-020-00168-y

Andrews, J. J. (2006). Conceptualizing and developing social competence: A guide for school
counselors of adolescents. Alberta Counselor, 28(2), 15-20.

Azevedo, S., Kothur, K., Gupta, S., Webster, R., Dale, R. C., Wade, F., ... Lah, S. (2020). Deficits in
all aspects of social competence identified in children who have undergone epilepsy surgery.
Epilepsy & Behavior, 112, 107388. https://doi.org/https://doi.org/10.1016/j.yebeh.2020.107388

Brown, E. D., Benedett, B., & Armistead, M. E. (2010). Arts enrichment and school readiness for
children at risk. Early Childhood Research Quarterly, 25(1), 112-124.
https://doi.org/10.1016/J.ECRESQ.2009.07.008

C, C. (2020). Who to Blame and How to Solve It: Mothers' Perceptions of Work-Family Conflict
Across Western Policy Regimes. Journal of Marriage and Family, 82(3), 849-874.
https://doi.org/10.1111/jomf.12643

Caballero, M., & Llorent, V. J. (2022). The effects of a teacher training program on neuroeducation
in improving reading, mathematical, social, emotional and moral competencies of secondary
school students. A two-year quasi-experimental study. Revista de Psicodidactica (English Ed.),
27(2), 158-167. https://doi.org/https://doi.org/10.1016/j.psicoe.2022.04.002

Camilleri, V. A. (2007). Healing the inner city child. Philadelphia, USA: Jessica Kingsley
Publishers.

Chong, H. J., & Kim, S. J. (2010). Education-oriented Music Therapy as an after-school program
for students with emotional and behavioral problems. Arts in Psychotherapy, 37(3), 190-196.
https://doi.org/10.1016/J.AIP.2010.03.004

Cicco, I. (2021). Reimagining Pedagogical Possibilities in the Schulwerk:Intersections of Critical
Pedagogy for Music Education and Orff. Visions of Research in Music Education, 35(1), 10.

Clements-Cortes, A. (2003). HealthRHYTHMS: adolescent drum protocol project with at-risk
students. Canadian Music Educator, 54(3), 54-57.

Coberly, G. (2021). A Universal Language: Social Education in Orff Schulwerk, the Kodaly
Concept, and El Sistema (Doctoral dissertation, Haverford College, Haverford, USA). Retrieved
from https://scholarship.tricolib.brynmawr.edu/handle/10066,/23708

Collie, R. J. (2022). Perceived social-emotional competence: A multidimensional examination and
links with social-emotional motivation and behaviors. Learning and Instruction, 82, 101656.
https://doi.org/https://doi.org/10.1016/j.learninstruc.2022.101656

Cook, A., Ogden, J., & Winstone, N. (2019). The impact of a school-based musical contact
intervention on prosocial attitudes, emotions and behaviours: A pilot trial with autistic and
neurotypical children. Autism, 23(4), 933-942. https://doi.org/10.1177/1362361318787793

Denham, S. A. (2006). Early Education and Development. Early Education and Development,
17(1), 57-89. https://doi.org/10.1207/S15566935EED1701_4

Elkoshi, R. (2023). A study of rhythmic emergent literacy within an Orff-based program
implemented in Israel. International Journal of Music Education, 025576142211446.
https://doi.org/10.1177/02557614221144685

Garrett, M. (2020). Orff Schulwerk and Autism: Unlocking the Gifts of Students with Autism in
the Music Classroom through Orff Schulwerk (Honors Theses, Eastern Kentucky University,
Richmond, USA). Retrieved from https://encompass.eku.edu/honors_theses/736

87


https://encompass.eku.edu/do/search/?q=author_lname:

Fengjiao Zhang et al.

Gillate, I., Castrillo, J., Luna, U., & Ibafiez-Etxeberria, A. (2023). Controversial issues and apps for
developing social and civic competence. Analysis of the effectiveness of Project 1936 in initial
teacher  training. Revista de  Psicodidactica (English  Ed.), 28(1), 51-58.
https://doi.org/https://doi.org/10.1016/j.psicoe.2022.12.002

Habibi, A., Ilari, B., Crimi, K., Metke, M., Kaplan, J. T., Joshi, A. A., ... Damasio, H. (2014). An
equal start: Absence of group differences in cognitive, social, and neural measures prior to music
or sports training in children. Frontiers in Human Neuroscience, 8(SEP).
https://doi.org/10.3389/FNHUM.2014.00690/FULL

Jeremi¢, B., Simonji-Cernak, R., ... Z. M.-C. J. of, & 2015, U. (2015). The effects of applying the
vocal performance teaching method on the social-emotional competencies (SEC) of children in
early education. Croatian Journal of Education: Hrvatski ¢asopis za odgoj i obrazovanje, 17(Sp.
Ed. 3), 151-185. https://doi.org/10.15516/cje.v17i0.1125

Langeveld, J. H., Gundersen, K. K., & Svartdal, F. (2012). Social competence as a mediating factor

in the reduction of behavioral problems. Scandinavian Journal Of Educational Research, 56(4),
1-20. d0i:10.1080/00313831.2011.594614

Li, D., Xiu, H., & Yin, A. (2011). Orff music education thought and practices. Shanghai, China:
Shanghai Education Press.

Li, P. (2021). Sustainable policies for discouraging early childhood social competence. Aggression
and Violent Behavior, 101701. https://doi.org/https://doi.org/10.1016/j.avb.2021.101701

Lippman, L. Moore, K. & McIntosh, H. (2011). Positive indicators of child well-being: A conceptual
framework, measures, and methodological issues. Applied Research in Quality of Life, 6, 425-449.
d0i:10.1007/s1148-011-9138-6 - Google Search.

Mastnak, W., & Guo, R. (2021). An evaluation of Chinese Orff Music Therapy for children with
autism in China. Good Autism Practice, 22(1), 78-86.

Mccabe, P. C., & Altamura, M. (2011). Empirically valid strategies to improve social and emotional
competence of preschool children. Psychology in the Schools, 48(5), 513-540.
https://doi.org/10.1002/PITS.20570

McGinnis, E. (2005). Skillstreaming in the elementary school: Lesson plans and activities.
Champaign, USA: Research Press Publishers.

Men C, Fong P, Huo W, E. al. (2020). Ethical Leadership and Knowledge Hiding: A Moderated
Mediation Model of Psychological Safety and Mastery Climate. Journal of Business Ethics, 166(3),
461-472. https://doi.org/10.1007/S10551-018-4027-7

MILLS, H. (2018). The importance of creative arts in early childhood classrooms. Texas Child
Care quarterly. Texas Child Care Quarterly, 38(1), 1-3

Moreno, S., Bialystok, E., Barac, R., Schellenberg, E. G., Cepeda, N. J., & Chau, T. (2011). Short-
term music training enhances verbal intelligence and executive function. Psychological Science,
22(11), 1425-1433. https://doi.org/10.1177/0956797611416999

Nieminen, S., Istok, E., Brattico, E., & Tervaniemi, M. (2012). The development of the aesthetic
experience of music: Preference, emotions, and beauty. Musicae Scientiae, 16(3), 372-391.
https://doi.org/10.1177/1029864912450454

Okeyo, D. A., Shitandi, W., & Kanake, L. (2022). Establishing the impact of using Orff pedagogical

approach (OPA) on teacher trainees' performance (TTP) in basic music skills. Journal of Music
and Creative Arts (JMCA), 1(1), 11-24. https://doi.org/10.51317/JMCA.V1l1.309

Olaussen, I. O. (2022). A playful orchestration in narrative expressions by toddlers-a contribution
to the wunderstanding of early literacy as event. Early Years, 42(2), 137-150.
https://doi.org/10.1080/09575146.2019.1600138

Otto A, Szymanski D, V. R. (2020). Customer satisfaction and firm performance: insights from
over a quarter century of empirical research. Journal of the Academy of Marketing Science, 48(3),
543-564. https://doi.org/10.1007/S11747-019-00657-7

88



Fengjiao Zhang et al.

Porta, A. (2018). The music that children listen to in movies, series and TV documentaries. An
empirical study on its meaning. International review of the Aesthetics and Sociology of Music,

49(2), 311-332.

Porter, S., McConnell, T., McLaughlin, K., Lynn, F., Cardwell, C., Braiden, H. J., ... Heale, A.
(2017). Music therapy for children and adolescents with behavioural and emotional problems: a
randomised controlled trial. Journal of Child Psychology and Psychiatry and Allied Disciplines,
58(5), 586-594. https://doi.org/10.1111/JCPP.12656

Quintanilla, P. (2008). A program designed for youth with incarcerated parents using hip-hop
music as a therapeutic tool (Unpublished doctoral dissertation). Chicago School of Professional
Psychology, Chicago, USA.

Schellenberg, E. G., Corrigall, K. A., Dys, S. P., & Malti, T. (2015). Group music training and
children's prosocial skills. PLoS ONE, 10(10), €0141449.
https://doi.org/10.1371/JOURNAL.PONE.0141449

Schlaug, G., Norton, A., Overy, K., & Winner, E. (2005). Effects of music training on the child's
brain and cognitive development. Annals of the New York Academy of Sciences, 1060, 219-230.
https://doi.org/10.1196/ANNALS.1360.015

Semrud-Clikeman, M. (2007). Social Competence in Children. New York, USA: Springer

Snow, S., & D'Amico, M. (2010). The drum circle project: A qualitative study with at-risk youth in
a school setting. Canadian Journal of Music Therapy, 16(1), 12-39.

Spencer, T. D., & Pierce, C. (2022). Classroom-based Oral Storytelling: Reading, Writing, and
Social Benefits. The Reading Teacher, 76(5), 525-534. https://doi.org/10.1002/trtr.2144

Su, Y.N.; Kao, C.C.; Hsu, C.C.; Pan, L.C.; Cheng, S.C.; Huang, Y. M. (2017). How does Mozart's
music affect children's reading? The evidence from learning anxiety and reading rates with e-
books. Journal of Educational Technology & Society, 20(2), 101-112.

Vargas-Garcia, V.-A., Delgado-Reyes, A.-C., Sanchez-Lépez, J.-V., Aguirre-Aldana, L., & Agudelo-
Hernandez, F. (2020). Dialogic reading in the promotion of cognitive, emotional and behavioural
profiles in early childhood . OCNOS, 19(1), 7-21. https://doi.org/10.18239/0cnos_2020.19.1.1888

Wei, H. (2022). A Study of the Orff Teaching Method on Interpersonal Skills, Self-Esteem, and
Well-being of Music Education Undergraduates. Journal of Arts & Cultural Studies, 2(1), 1-25.
https://doi.org/10.23112/acs02012501

Winner, M. (2008). A politically incorrect look at evidence-based practices and teaching social
skills: A literature review and discussion. San Jose, USA: Think Social Publishing.

Xiong, X. (2021). Assessment with Orff-Schulwerk Pedagogy in the Chinese Junior High School
Music Classroom. In 2nd International Conference on Language, Art and Cultural Exchange
(ICLACE 2021) (pp. 332-338). Amsterdam, Netherlands: Atlantis Press.
https://doi.org/10.2991/ASSEHR.K.210609.067

Yang, J., Zhao, Z., Wu, X., & Zhang, W. (2021). Recognizing the children depressive state to
develop the children social competence. Aggression and Violent Behavior, 101668.
https://doi.org/https://doi.org/10.1016/j.avb.2021.101668

Ybarra, M. (2021). Dalcroze, Koddly, and Orff: An Adaptation of Historical Music Education
Methods for Current California Music Curriculum Development In Second and Fifth Grade
Music Education. Music (California Polytechnic State University, San Luis Obispo, USA).
Retrieved from https://digitalcommons.calpoly.edu/musp/122

Young-Bae, Y., & Ji-Eun, K. (2013). The effects of the Orff approach on self-expression, self-
efficacy, and social skills of children in low-income families in South Korea. Child Welfare, 92(4),
123-158.

Yue, Y. (2018). The Effect of an Orff-Based Curriculum on Social Emotional Competence of
Migrant Children in a Suburban Kindergarten in Shanghai (Doctoral dissertation). University of
the Pacific, Stockton, USA.

89


https://digitalcommons.calpoly.edu/do/search/?q=author_lname:

Fengjiao Zhang et al.

Zhang, J. (2021). The Application of Orff's Music Education Method in College Music Teaching. In
2021 2nd Asia-Pacific Conference on Image Processing, Electronics and Computers (pp. 972-975).
Retrieved from https://doi.org/10.1145/3452446.3452679

Zhang, S., & Wu, C. (2023). REVITALIZING ENDANGERED TRADITIONS: INNOVATIVE
APPROACHES TO SAFEGUARDING YUNNAN’S ETHNIC MINORITY MUSIC AS INTANGIBLE
CULTURAL HERITAGE. Heranca, 6(1), 115-142.

Zhou, M. (2022). An Analysis of the Applicability of Kodaly and Orff Music Pedagogies in
Preschool Children's Music Teaching. In 2022 s5th International Conference on Humanities
Education and Social Sciences (ICHESS 2022) (pp. 2349-2357). Amsterdam, Netherlands:
Atlantis Press. https://doi.org/10.2991/978-2-494069-89-3_270

90


https://doi.org/10.1145/3452446.3452679

	Introduction
	Methodology
	Results
	Discussion
	Conclusion
	Implications
	References

