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ARTICLE INFO ABSTRACT 

 Dalit literature is currently in a phase of self-reflection, where writers are 
expressing social injustice, suffering, and struggle through their personal 
experiences. Compared to mainstream stories, Dalit narratives stand apart in 
their subject matter, linguistic style, character portrayal, and social 
consciousness. Historical pain and the struggle against social dominance are 
central to these stories. While Dalit literature initially focused on autobiographies 
and poetry, in the 1970s, writers began crafting stories as part of a literary 
movement. Hindi Dalit stories offer a realistic depiction of the evolving social 
landscape, subtly embodying the aspiration for social equality. 
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Dalit 

 
debate is now in its youth in the literary context as well. Under this discussion, it is time to self-criticize Dalit 
literature in detail and depth by placing it in the category of self-reflection. By the way, there is no difference 
between the story and the Dalit story in terms of genre. If there is any difference, it is in its themes, craft, 
character selection, values and their theories. This innovation, both in narrative and craft, is the hallmark of 
Dalit storytelling. Thousands of incidents of how inhuman and insensitive the caste community has been 
towards the untouchables are scattered in the pages of history. These storytellers have drawn the attention of 
the literary world to this serious question by capturing the reality of Dalit life. Become a medium of expression 
of sensitivities in this fiction, various tortures, humiliations and ironies of Dalit society have become stories. 
Today's educated Dalits are writing about their personal experiences. According to Sharan Kumar Limbale, 
"Dalit literature considers man as its focal point. Dalit pain is the mother of Dalit literature. In fact, it is the 
pain of the excluded society”1.   
 Hindi Dalit Literature: A Narrative of Resistance, Identity, and Transformation - Dalit literature in Hindi has 
evolved into a powerful vehicle of self-reflection and social commentary. Initially dominated by 
autobiographies and poetry, which documented lived realities and emotional struggles, the genre took a 
transformative turn during the 1970s, when Dalit writers began embracing fiction and short stories. Despite 
limited support from critics and publishers, their efforts soon coalesced into a movement of literary resistance. 
  
      Emergence of Storytelling as Protest Dalit narratives from this period express intense emotions—anxiety, 
identity, anger, and a quest for dignity—amid structural oppression. Unlike mainstream Hindi literature, Dalit 
stories rapidly carved out a distinct space by portraying the changing social landscape through realism. 
Literature became both a tool for survival and assertion, and a means to rewrite history in pursuit of an 
egalitarian society. 
 Influence and Divergence:  Hindi vs. Marathi Traditions While Hindi Dalit literature is acknowledged to be 
influenced by Marathi Dalit literature, there are fundamental differences. The Marathi movement, led by Dr. 
B.R. Ambedkar, was political first, literary later. In contrast, Hindi Dalit literature emerged through writing 
first, with the social movement following later. As a result, Hindi Dalit stories may not display overt rebellion, 
but they expose the subtle casteism and narrow social attitudes deeply embedded in society. 
Voices of Change - Prominent writers like Omprakash Valmiki, Mohandas, Naimis Rai, Surajpal Chauhan, 
Jaiprakash Kardam, Buddha Sharan 'Hans', Kusum Meghwal, and Sushila Takbhaure have played crucial roles 
in shaping and evolving this genre. Their stories represent both older and newer generations grappling with 
issues of identity, dignity, and empowerment. 
 Themes of Protest and Awakening Hindi Dalit fiction articulates powerful resistance against feudal, 
Brahminical, and cattiest structures. While many stories reflect the rural oppression endured by Dalits, they 
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also explore the nuanced struggles of urban Dalit government employees, revealing systemic discrimination 
and emotional trauma. 
Example: 'Chidimar ' by Omprakash Valmiki Published in Hans (August 2004), the story features Suniti, a 
young woman burdened by societal constraints—caste, gender, regionalism, language, and limited education. 
Despite setbacks, she perseveres, securing a job in a government office. Her workplace, however, presents fresh 
challenges, making her feel isolated and powerless. But she gradually builds courage, confronting harassment 
and asserting her dignity—even physically retaliating against a harasser. Her ally, Sutej, echoes a radical spirit: 
"Time should not wait for change—it must be forced." His words encapsulate the fiery will of the oppressed to 
fight rather than accept humiliation.  The story also includes Inspector Verma, who symbolically tries to shed 
his caste identity, yet faces humiliating reminders of its persistence. A senior taunts him: “Becoming Verma 
doesn’t elevate your caste, stay in your trousers.” This line starkly exposes how caste consciousness persists, 
even when names and appearances are altered. 
 Rajatarani 'Meenu's poignant story "Hum Kaun Hain" vividly explores the subtle yet persistent presence of 
caste in urban life. It centers around a Dalit mother living in the city, who hopes to empower her daughter 
through English education. But when the child asks, “What is a low caste? Who are we?” the mother is shaken 
by the realization that the question of caste pervades both educated and uneducated minds alike. Whether in 
government schools steeped in Brahminical tradition or missionary schools shaped by modern English 
influence, the societal obsession with caste remains. The story masterfully exposes the hollowness of urban 
modernity 
   Jaiprakash Kardam’s compelling story Mohare, featured in the September 2003 issue of Vasuda, exposes 
the deep-rooted caste bias that persists within India's educational framework. At its heart is Satyaprakash, a 
conscientious teacher assigned to a Dalit neighborhood school, where students grow up devoid of academic 
culture or supportive home environments. Motivated by a strong sense of duty, Satyaprakash passionately 
engages his students—guiding, mentoring, and nurturing them despite the odds. In one moment of discipline, 
he instinctively grabs a student named Manoj by the arm. This incident is cynically exploited by Ramdev 
Tripathi, another teacher, who manipulates the situation by intimidating Manoj’s father and filing a complaint 
against Satyaprakash. The school administration, influenced by caste prejudice, transfers Satyaprakash 
without a proper investigation, revealing the systemic injustice faced by Dalit professionals. 
 The story illustrates how education—meant to be an instrument of empowerment and cultural awakening—
can become a stage for oppression when caste dynamics seep into institutional practices. Through this 
narrative, Kardam lays bare the fragility of justice and the emotional toll of discrimination, reminding us that 
equality in the classroom remains an unfinished promise. 
Published in Hans in 2004, Jaiprakash Kardam’s story Lathi portrays the inhumanity of India's rigid caste 
system through the suffering of Hari Singh, a Dalit man subjected to violence and humiliation. The stick (lathi) 
becomes both a literal weapon and a symbolic tool of oppression, echoing centuries of brutality. The pain 
inflicted by the blow is not just physical—it spills into tears of anger and helplessness, a quiet rebellion surging 
beneath emotional scars. Hari Singh’s body endures the crushing weight of caste hierarchy, each bruise a 
reminder of deep-rooted societal cruelty. His wife’s internal fury finds voice in a visceral curse: 
"Badni, may you be ruined. May such suffering fall upon you that no one remains to light even a lamp for 
you." 
— a line charged with rage, despair, and centuries of silenced anguish. Through stark imagery and emotional 
rawness, Kardam lays bare how structural violence shapes personal trauma. Lathi isn’t merely a tale of one 
man’s pain—it’s a cry against a system that wounds across generations. 
      The crisis of caste identity continues to haunt Dalit communities, a theme powerfully explored in 
Omprakash Valmiki's story "Private Ward" (Hans, April 2007). The narrative revolves around Sharma, a 
scientist living abroad, who still clings to the mindset of caste discrimination. When his son marries Harshita, 
a Dalit woman, he conceals his caste and lives under a constant cloud of fear—despite appearing progressive. 
The story peels back the veneer of civility to expose the enduring racial hierarchy embedded even within 
educated and globalized spaces. Harshita’s father urges the couple to confront reality, challenging the hollow 
performance of modernity that masks deep-seated prejudice. 
 In "Comrade" (2007), Buddhasharan Hans scrutinizes ideological hypocrisy among self-proclaimed socialists. 
Through characters like Paswan and Ravidas, the story lays bare how cattiest attitudes persist within 
communist circles, which claim to advocate equality. When Ravidas is refused the post of a temple minister, 
the biting line echoes:“If a Chamar cannot be a temple priest, how can an Ambedkarite be a temple minister?” 
This line shatters the illusion of inclusivity and underscores the selective morality in political activism. 
 Among newer voices, Tekchand’s "Khassi" (Hans, 2006) delivers a symbolic and disturbing narrative centered 
around the slaughter of a pig. It explores how the romantic affection of an upper-caste girl turns into revulsion 
upon learning the protagonist’s caste background. Within the rigid social system, he is degraded to a mere 
animal, highlighting how caste can transform intimacy into alienation and shame. 
Tekchand’s "Ambedkar Jayanti" (2007) masterfully blends irony with insight. At the center is Ramratan, a 
sincere Dalit activist contrasted against an opportunistic, affluent Dalit class that exploits identity for personal 
gain. Young men mock his idealism, yet Ramratan attempts to assert truth in a climate of cynicism. The tale 
also captures the emerging anger of the new Dalit generation—a force that, if harnessed purposefully, could 
lead to real and lasting change. 
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These stories reflect the complex intersections of caste, identity, politics, and generational transformation, 
revealing not just the scars of discrimination, but also the courage to confront and rewrite it.  
Shyoraj Singh Bechain’s story “Bharose Ki Bahin”, published in the June 2005 issue of Kanthadesh, offers a 
powerful glimpse into the political and emotional bond between Dalit leaders and their communities, revealing 
the outcomes that stem from deep-rooted connections. This tale doesn’t merely narrate political events—it 
humanizes them, illustrating the trust and vulnerability shared within oppressed communities. 
Other stories like Kalicharan Premi’s “Hamla” and Meenu’s “Dhokha” shed light on the painful realities and 
betrayals Dalits endure, delving into personal and collective wounds that remain etched in everyday life. 
In “Pratikar” (2008), Sumitra Mehrol focuses on the persistent social discrimination faced by Dalit families at 
the hands of prejudiced neighbors—drawing attention to how caste bias manifests even within supposedly 
civilized neighborhoods. Similarly, Raja Valmiki’s “Maila Mukti” (from Voice of Laughter, 2008) contemplates 
the evolving identity of the Bhangi community, symbolizing hope for change and social upliftment. 
These stories open a floodgate of thoughts—testimonies, perspectives, and fierce reflections—capturing the 
emotional depth, struggle, and aspiration for dignity within Dalit life. The collective voice they form is not just 
literary; it’s revolutionary. 
In this transformative era, Dalit writers bear a vital responsibility: to create literature that stirs self-respect, 
courage, and affirmation among their communities. Dalit literature must continue to speak truth, challenge 
norms, and inspire confidence—not just as art, but as an instrument of change. 
These stories collectively portray a landscape filled with pain, irony, and resilience. They serve not only as 
literary expressions but also as tools to awaken self-respect, provoke thought, and demand change 
within and beyond Dalit communities. 
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