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ARTICLE INFO ABSTRACT 

 The Rajagopalaswamy Temple stands as a significant monument of medieval 
South Indian temple architecture and Vaishnavite devotional culture. Situated in 
the Tirunelveli region, the temple embodies a rich synthesis of Chola, Pandya, 
Vijayanagara, and Nayak architectural traditions. This study examines the 
architectural symbolism and iconographic programme of the temple within its 
historical and socio-religious context. Drawing upon epigraphical evidence, 
structural analysis, and art-historical interpretation, the paper explores the 
temple’s Ashtanga and ShadangaVimana features, mandapa typologies, 
gopuram structure, and Agamic-Vastu planning principles. The iconographic 
scheme - including representations of Vishnu in various manifestations, Alvar 
saints, Acharyas, and epic narratives - is analysed as a visual articulation of 
Vaishnavite theology and Bhakti ideology. The temple is further interpreted as a 
sacred spatial text, where architectural progression symbolises spiritual ascent. 
Beyond its religious function, the temple historically operated as an economic 
and administrative centre, sustaining agrarian management and communal 
life. The study concludes that the Rajagopalaswamy Temple represents a living 
continuum of faith, artistic excellence, and socio-cultural integration extending 
over a millennium. 
 
Keywords: Dravidian Architecture, Vaishnavism, Iconography, 
AshtangaVimana, Agama and Vastu, Bhakti Movement, Temple Inscriptions, 
Pandya-Chola Art, Mannarkovil. 

 
Introduction 

 
The Rajagopalaswamy Temple at Mannarkovil, near Ambasamudram in the Tirunelveli district of Tamil 
Nadu, is a prominent example of South Indian Vaishnava temple architecture and devotional culture. 
Originally built under RajendraChola I in the 10th –11th century and expanded by the later Pandyas, 
Vijayanagara rulers, and Madurai Nayaks, the temple reflects a rich synthesis of Chola, Pandya, Vijayanagara, 
and Nayakar architectural traditions. Its ashtanga and shadangavimanas, mandapams, prakarams, and 
rajagopuram, designed according to Agama and Vastu principles, exemplify the symbolic and ritualistic 
sophistication of Dravidian architecture. The presiding deity, Rajagopalaswamy, represents Vishnu in his 
herding form as Krishna, emphasizing both divine kingship and the protection of devotees, reflecting the 
Tamil Bhakti movement. The temple's iconic design, including Vishnu, Alwar monks, Acharyas, and epic 
narrative panels, acts as a visual theology, making complex religious concepts accessible to devotees. 
Historical inscriptions (ARE/SII numbers) reveal royal patronage, land grants, and donations for lamps and 
festival arrangements, highlighting the temple's role as a religious and socio-economic center in the region. 
The temple continues to function as a center of faith, art, and cultural life, preserving Vaishnava traditions 
and supporting local communities through festivals, rituals, and economic activities. Thus, the 
Rajagopalaswamy Temple at Mannarkovil stands as a living testament to thousands of years of devotion, 
artistic excellence, and socio-cultural integration in Tamil Nadu. 
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Historical Background 
 

Mannarkovil, located near Ambasamudram in the Tirunelveli district of Tamil Nadu, developed into an 
important Vaishnava center during the medieval period. The history of the Rajagopalaswamy temple and its 
38 inscriptions is illuminated by the temple, which records royal patronage under the later Pandya rulers and 
subsequent dynasties. These inscriptions mention land grants, donations for permanent lamps, offerings for 
daily worship, and arrangements for festivals, thereby indicating the significant socio-economic and religious 
role of the temple in the region. Such records reveal that the temple functioned not only as a place of worship 
but also as an institutional center influencing agricultural administration and social life. Rajagopalaswamy, 
the main god, is a form of Vishnu that is linked to Krishna in his pastoral role. This means that he is both a 
divine king and a loving protector. The theological emphasis on Krishna devotion reflects the broad Bhakti 
movement that flourished in Tamil Nadu. Over the centuries, the temple architecture underwent expansion, 
including the addition of prakaras (enclosures) and mandapas (pillared halls), which corresponded to the 
development of ritual practices and devotional participation. These structural developments are evidence of 
the temple's continued evolution as a living center of faith and artistic expression. 
 
Objectives of the Study 
 To examine the historical development and construction phases of the Rajagopalaswamy Temple. 
 To analyse the architectural layout, including the sanctum, mandapas, prakaras, and Rajagopuram,           
         Within the framework of Dravidian temple architecture. 
 To study the Shadanga and AshtangaVimana structures and their symbolic meanings. 
 To interpret the Agamic and Vastu principles underlying the temple’s spatial organisation. 
 To evaluate the iconographic programme, including Vaishnavite deities, Alvar saints, Acharyas, and Epic  
         Narrative panels. 
 To understand the temple as a sacred theological text reflecting Bhakti philosophy. 
 To assess the socio-economic and cultural role of the temple in medieval and contemporary contexts. 
 
Temple Construction Period 
 The temple is one of the most significant Vishnu temples in the Pandya region and holds a sacred status, 
as celebrated in the hymns of KulasekaraAlwar. Its fame dates back to the era of the Alwars (7th - 9th century 
CE). The core structure of the temple originates from the 10th to 11th century, constructed during the reign of 
RajendraChola I (1012-1044 CE). Inscriptions indicate that the Chera king Rajasimha (1028-1043 CE) built 
this temple with permission from RajendraChola. The temple features a distinctive architectural style, 
characterized by an AshtangaVimana (three-tiered sanctum) oriented eastward, showcasing the Lord in 
standing, seated, and reclining postures - a hallmark of Chola architecture. 
 During that time, the temple complex was referred to as RajendraCholaVinnagaram. The oldest 
inscriptions date back to the Chola period (11th century CE) and include records from 
JatavarmanSundaraChola Pandya (a Chola-Pandya Viceroy) from 1024 CE. Subsequent expansions occurred 
during the Later Pandyas (13th century), the Vijayanagara period (14th -15th century), and the Madurai Nayaks 
(from the 16th century), who added mandapas, pillars, and intricate carvings. Elements such as square pillars, 
corbels, facade carvings, and tall mandapas reflect the architectural styles of the Later Pandya and Nayak 
periods. 
 Although the primary construction was completed in the early 11th century (around 1025 CE), the temple 
has undergone modifications and expansions by various dynasties, including the Cholas, Cheras, Pandyas, 
Vijayanagara, and Nayaks. While a specific single-year date for the construction cannot be pinpointed, the 
temple remains over 1,000 years old, representing a magnificent fusion of various architectural styles from 
different periods. It is located along the banks of the Thamirabarani River and is also known as the site where 
KulasekaraAlwar attained liberation. 
 
Administration of the Temple 
 Maintaining temples and managing their endowments has historically been an essential function of 
Indian governance. In ancient times, kings directly oversaw all religious institutions and endowments 
through their officials. Historical records show that Hindu kings exercised strict supervision over temples. 
Many inscriptions in temples extensively detail the administration of these endowments. The 
Rajagopalaswamy Temple falls under the jurisdiction of the Hindu Religious and Charitable Endowments 
Department of the Government of Tamil Nadu. 
 
Architectural Layout 
 Situated majestically at Mannarkoil, the temple is an expansive architectural complex known for its well-
planned layout and structural sophistication. The main sanctum, topped by a three-tiered Vimana, consists of 
the Garbhagriha (sanctum sanctorum), ArdhaMandapa, MahaMandapa, and MukhaMandapa, forming a 
unified axial composition that leads into a spacious courtyard. The sanctum and ArdhaMandapa on the 
ground floor are a single structural unit, belonging to the Santhara type, characterized by double walls with a 
narrow circumambulatory passage, reminiscent of the Rajarajeswaram Temple at Thanjavur. Unlike 
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Pallavaand Chola temples, the outer walls of the sanctum lack sculptural decoration, a feature typical of 
Pandya-period architecture. The entrance measures 45 feet 3 inches in width and 150 feet in length, with 36 
rows of pillars inside. The 13th  pillar bears life-like sculptures of a Vijayanagara Nayak king, his wife, and 
soldiers, while the 12th pillar nearby features statues of his younger brother and wife, suggesting that 
ViswanathaNayak and UdayaMarthandavarman may have ruled concurrently. There are 44 eight-bar pillars 
outside the temple, and the tower comprises five levels. In this rectangular structure, the sanctum and the 
Rajagopuram's proportions are technically defined, with the shorter dimension called "vistaram" and the 
longer dimension as "ayamam." The ayamam is determined in relation to the vistaram, indicating a direct 
correlation between width and length. The AshtangaVimana is the temple's most distinctive feature, 
alongside various types of pillars found within, including eight-bar, composite, circular, square, and sixteen-
bar pillars. The temple complex is divided into four prakaras. The first prakara is known as the Elephant 
Mudukku, the second as the poonai Mudukku, while the third is located within the 
ThirumaazhigaiPaththiMandapa. The fourth prakara lies on the outer perimeter of the temple. The inner 
enclosure wall measures 401 feet 8¼ inches in length and 275 feet 6 5/16 inches in width, while the outer 
wall is 411 feet in length and 284 feet 4 5/16 inches in width. 
 
Rajagopuram 
 A vibrant tower is built atop a multi-pillared hall, leading to a five-tiered, east-facing Rajagopuram 
(main gateway tower). To access this hall, one must climb 5 to 6 steep steps. The hall is adorned with 
beautiful sculptures on both sides. The left side features depictions of Sage Valmiki, Brahma, Vikanasa 
Maharishi, and the Dashavatara (ten incarnations of Vishnu), along with Kambar, Vasishta, and Sandeepani 
Maharishi. The right side showcases sculptures of Sri Painar, Sri Vaisampayana, Sri Jaimini, Sri Seemantu, 
Veda Vyasa, Parasara Maharishi, the Alvars, Andal, ManavalaMamunigal, and Emperumanar. Adjacent to 
this hall is the five-tiered Rajagopuram, which leads to another multi-pillared hall that houses a large offering 
platform and a flagpole. Here, one can find the shrine of Garuda facing the sanctum sanctorum, as well as a 
sub-shrine dedicated to Sri Ramanuja/Sri VadiKesariAzhagiyaManavalaJeeyar. The structure of the 
Rajagopalaswamy Temple’s Rajagopuram adheres to the technical principles of temple architecture. The 
longest part is termed "ayammam," and the shortest "vistaram." The entrance measures 53 feet 11 inches 
wide and 35 feet long, showcasing the tower's grandeur and structural strength. Architectural elements such 
as Chitrakanam, Padmam, Pattikai, Sirupadam, Urvapadmam, Padam or Kandam, Kapodakam, Vedigai, 
Upanam, SilambuKumutam, VritthaKumutam, and Pattikai are arranged sequentially from the base 
upwards, highlighting the characteristics of South Indian gopuram architecture. The kapotham of the 
gopuram features sculptures of a yazhi defeating a lion, while niches contain sculptures of a lion overcoming 
a Capricorn. Additionally, the kapotham area displays rows of vyalas and vyalabhuthas, along with intricately 
arranged yazhi scenes. There are eight-bar pillars in the karna niches, and the panchaka pillars in the 
padavarka area are designed as vrittha pillars. These architectural and sculptural features collectively 
illustrate the unique attributes of the Rajagopalaswamy Temple. 
 
Sanctum Sanctorum Structure 
 The sanctum sanctorum of the Rajagopalaswamy Temple exemplifies traditional Dravidian-Vaishnava 
temple architecture. It has a rectangular layout that allows for the idol of Sri Rajagopalaswamy to be 
enshrined in a standing posture (sthanakatorana), a common practice in the Vaishnava tradition. The 
rectangular shape is associated with celestial concepts, serving to establish divine presence as a focal point. 
The outer walls typically exhibit fewer extensions, reflecting the economic circumstances and regional 
characteristics of the time of construction. The orbit (pradakshina path) surrounding the sanctum is 
uniformly laid out, resembling the structure of a vimana (tower) rising above it. This sanctum serves as a 
focal point for the subsequent Mahamandapa and Arthamandapa structures, playing a crucial role in defining 
the temple's overall design. Thus, the structure of the sanctum sanctorum at Rajagopalaswamy Temple, 
Mannarkovil, reflects the continuity of post-Pandya Vaishnava temple architecture and local stylistic 
characteristics. 
 
Vimana (Temple Spire) 
 In Tamil Nadu temple architecture, the vimana above the sanctum sanctorum typically comprises six 
main components. Therefore, it is called a ShadangaVimana. These six components are as follows: 
 

S/No Architectural Term Meaning / Function 
1 Adhishtana  Base of the temple structure 
2 Bhitti  Wall / Shaft 
3 Prastara Superstructure / Shoulder 
4 Griva Neck (portion above the prastara) 
5 Sikhara Head (tower crowning the sanctum) 
6 Kalasha Finial (pot-like crowning element) 

  



3430                                                                   K. Suhasini1/ Kuey, 30 (11),11576 

 

These six components are symbolically compared to the human body; they represent, respectively, the feet, 
legs, shoulders, neck, head, and crown. This anthropomorphic concept reflects the belief that the temple is a 
living form of the divine. The vimana of the Rajagopalaswamy Temple is constructed according to this 
Shadanga architectural principle. Its six components - from the Adhishtana to the Kalasha which rise directly 
above the sanctum sanctorum, are clearly visible. This clear structure showcases the order, proportion, and 
artistry that are characteristic features of the Pandya-Chola architectural tradition. Within these six main 
divisions, numerous sub-architectural elements are skillfully incorporated. 
 
Agama and Vastu Principles 
 The architectural planning of the Rajagopalaswamy Temple is deeply rooted in the Agama rules and 
Vastu Shastra principles, which regulate the ritual, spatial, and symbolic dimensions of temple construction 
together. The east-facing orientation of the temple conforms to the Agama rules, as the rising sun is 
traditionally associated with spiritual light and divine grace. This directional alignment ensures that the first 
rays of the sun symbolically energize the sanctum, reinforcing the connection between cosmic energies and 
the sacred space.The spatial organization of the temple complex follows the conceptual framework of the 
VastuPurusha Mandala, a sacred geometric diagram representing the cosmic being (VastuPurusha) upon 
whom the temple plan is based. This geometric alignment harmonizes the celestial order with the earthly 
architecture, making the temple a microcosm of the universe. The sanctum sanctorum occupies the central 
and most sacred area, while the subsidiary shrines are arranged according to theological hierarchy and ritual 
significance. Such a layout reflects the structured order of Vaishnava cosmology, where the main deity is 
surrounded by subsidiary deities, azhvar ascetics, and guardian figures. Furthermore, the proportional 
system evident in the temple's measurements expresses mathematical precision and symbolic intent. The 
harmonious balance between length, width, and height embodies the ideal of cosmic balance. The temple 
plan is symbolically interpreted as a representation of the human body, with the sanctum corresponding to 
the head or heart and the mandapas representing the limbs. This anthropomorphic conception reinforces 
metaphysical ideas that equate the individual self (atma) with the universal reality (brahman), thereby 
integrating architectural design with spiritual philosophy. 
 
Iconographic Programme 
 The iconographic programme of the Rajagopalaswamy Temple reflects a carefully structured theological 
vision rooted in Vaishnavite doctrine and Bhakti tradition. The sculptural scheme is not random 
ornamentation but a deliberate visual theology, arranged according to Agamic prescriptions and devotional 
emphasis. Through the integration of the principal deity, subsidiary manifestations, saintly figures, and epic 
narratives, the temple transforms sacred philosophy into accessible visual form. 
 
Central Deity and Vaishnavite forms 
 The presiding deity, Rajagopalaswamy, is depicted in a dignified standing posture, embodying both royal 
authority and pastoral grace. As a form of Lord Vishnu associated with Krishna, the image synthesises 
kingship and divine guardianship, presenting the deity as protector and sovereign of the cosmic order. The 
iconographic attributes, including symbolic hand gestures and ornaments, reinforce his supreme status 
within the Vaishnavitepantheon. Subsidiary shrines and sculptural representations within the temple 
complex include various manifestations of Vishnu, such as Narasimha and Varaha. These incarnations 
articulate core doctrinal themes of divine intervention and cosmic preservation. Narasimhasymbolises 
protection of devotees and triumph over evil, while Varaha represents the restoration of cosmic balance. 
Collectively, these forms affirm the theological principle of avatara, emphasising Vishnu’s recurring descent 
to sustain righteousness. 
 
Alvar and Acharya Representations 
 The sculptural inclusion of the Alvar saints highlights the profound influence of the Bhakti movement in 
Tamil religious history. The Alvars, renowned for their devotional hymns in the Divya Prabandham, are 
portrayed with reverence within the mandapas and subsidiary niches. Their presence symbolises the 
integration of sacred poetry and temple ritual, bridging scriptural devotion and lived religious practice.In 
addition to the Alvars, representations of Acharyas (spiritual preceptors) further reinforce the continuity of 
Vaishnavite philosophical traditions. Their iconographic placement within the temple space reflects the 
importance of lineage (guru-parampara) in transmitting theological knowledge and devotional discipline. 
 
Mythological Panels 
 Narrative reliefs adorning the temple walls and pillars depict episodes from the Ramayana and the 
Mahabharata, serving as visual scriptures for devotees. These sculptural panels communicate moral and 
spiritual lessons through dramatic representation, enabling even illiterate worshippers to engage with sacred 
narratives. Scenes illustrating divine heroism, ethical dilemmas, and triumph of dharma reinforce the ethical 
foundations of Vaishnavite belief. Artistically, these panels demonstrate compositional balance, rhythmic 
movement, and expressive detailing. The integration of narrative clarity with aesthetic refinement exemplifies 
the synthesis of didactic purpose and artistic excellence characteristic of South Indian temple art. Through its 
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iconographic programme, the temple emerges as a dynamic centre where theology, devotion, and visual 
culture converge harmoniously. 
 
Temple as Sacred Text 
 The Rajagopalaswamy Temple can be viewed as a three-dimensional theological manuscript in stone, 
where architecture and sculpture work together to articulate the principles of Vaishnavite philosophy. Every 
structural component - from the outer gopuram and prakaras to the inner mandapas and sanctum - forms 
part of a deliberate symbolic sequence. These spatial layers correspond to stages of spiritual progression, 
guiding devotees from the external world toward the divine center. Thus, the temple is not merely an 
architectural structure but a sacred diagram that embodies cosmology, devotion, and metaphysical 
insight.The sculptural program further enhances this theological narrative. Deities, incarnations, Alvar saints, 
and mythological scenes are arranged in a coherent hierarchy, turning the temple walls and pillars into visual 
scriptures. These representations make complex philosophical ideas accessible to devotees, regardless of their 
literacy or educational background. The movement from the entrance to the sanctum symbolically reflects the 
inner journey from ignorance (avidya) to spiritual enlightenment (jnana). In this way, architecture and 
iconography serve as complementary pedagogical tools, transforming the temple into a living text that 
conveys sacred knowledge through space, form, and image. 
 
Socio-Cultural Significance 
 Beyond its architectural splendor and theological meaning, the Rajagopalaswamy Temple has 
historically served as a crucial socio-economic institution in the region. Epigraphical records inscribed on the 
temple walls reference land grants, tax exemptions, endowments for perpetual lamps, and provisions for daily 
worship and annual festivals. These inscriptions indicate that the temple functioned not merely as a spiritual 
center but also as an administrative and economic hub, overseeing agrarian resources and redistributing 
wealth through rituals and charitable activities. The involvement of local chieftains, merchants, and agrarian 
communities in temple patronage highlights its integrative role in sustaining medieval social structures.The 
temple also acted as a venue for communal interaction, education, and cultural production. Ritual specialists, 
artisans, musicians, and scholars contributed to its vibrant activities, fostering a rich cultural environment. 
Festivals, processions, and seasonal celebrations organized by the temple helped build a collective identity 
and reinforced shared values among diverse social groups. 
 In contemporary times, the festivals and rituals associated with the temple continue to uphold its 
intangible cultural heritage. Annual celebrations, daily worship, and traditional observances create an 
unbroken connection between the past and present. These living traditions not only nurture religious faith 
but also symbolize the historical continuity of Vaishnavite culture in the Tirunelveli region. Thus, the temple 
stands as both a monument of historical importance and a dynamic center of community life. 
 

Conclusion 
 

 The Rajagopalaswamy Temple at Mannarkovil represents a remarkable confluence of architectural 
mastery, theological symbolism, and socio-cultural vitality. Emerging in the early eleventh century under 
Chola-Chera patronage and subsequently expanded by the Pandyas, Vijayanagara rulers, and Nayaks, the 
temple embodies a layered historical evolution. Its AshtangaVimana, Shadanga structural articulation, 
mandapa arrangements, and five-tiered Rajagopuram exemplify the refined principles of Dravidian 
architecture. The iconographic programme - comprising Vishnu in diverse manifestations, Alvar saints, 
Acharyas, and epic narratives - demonstrates a coherent theological vision rooted in Vaishnavite doctrine and 
Bhakti devotion. Through spatial hierarchy and sculptural narrative, the temple functions as a sacred 
pedagogical space, guiding devotees from the outer realm toward spiritual realisation. 
 Epigraphical records further attest to its role as an economic and administrative centre that shaped 
agrarian and communal life. Even today, its festivals and rituals sustain intangible cultural heritage, 
preserving an unbroken devotional tradition. Thus, the Rajagopalaswamy Temple stands not only as a 
thousand-year-old architectural monument but also as a living embodiment of faith, art, and cultural 
continuity in Tamil Nadu. 
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