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ARTICLE INFO ABSTRACT 
  Kazuo Ishiguro, a master of narrative subtlety, invites readers into intricate 

psychological landscapes through his first-person narratives. Drawing inspiration 
from Sigmund Freud’s psychoanalytic theories, this study explores Ishiguro’s 
works, including A Pale View of Hills, The Remains of the Day, The 
Unconsoled, When We Were Orphans, and Never Let Me Go. Within these 
narratives, we encounter distorted perspectives, transference, and dream-like 
techniques, each revealing the complexities of identity, trauma, and the enigma of 
unreliable narrators. Ishiguro’s choice of first-person narration immerses readers 
in the minds of his characters, where boundaries between reality and memory 
blur. Freudian threads weave through the prose, as characters struggle  with 
desires, fears, and forgotten traumas. The human psyche becomes a labyrinth, one 
that Ishiguro navigates with poetic precision. In The Remains of the Day, Stevens’ 
loyalty to duty blinds him to personal desires, leaving readers to decipher hidden 
motivations. In Never Let Me Go, the students’ connection to Hailsham, a 
seemingly idyllic school becomes symbolic, revealing their shared humanity. 
Ishiguro’s novels serve as rich terrain for exploring the human psyche. His prose, 
like a therapist’s couch, invites readers to confront their own hidden desires and 
memories. Through Freudian lenses, the readers get to unravel the enigma of 
selfhood, one unreliable narrator at a time. 
 
Keywords: Psychoanalytic theory, Narrative techniques, Psychological disorder, 
Distorted     narratives, Dream-like techniques 

                              
Kazuo Ishiguro, a luminary in contemporary literature, weaves intricate narratives that transcend mere 
storytelling. His prose, delicate yet profound, invites readers into a world where memory, identity, and the 
human psyche intersect. As we embark on this exploration of Freudian layers within Ishiguro’s fiction, we must 
first recognize the literary significance of this enigmatic author. Born in Nagasaki, Japan, and later settling in 
Britain, Ishiguro bridges cultural chasms with finesse. His debut novel, A Pale View of Hills, introduced a 
distinctive voice, one that melds the quietude of Japanese aesthetics with the introspection of British literature. 
Subsequent works, including the Booker Prize-winning The Remains of the Day and the hauntingly 
dystopian Never Let Me Go, solidified his reputation as a master of emotional restraint. 
Yet, it is Ishiguro’s narrative style that truly sets him apart. His prose, akin to a watercolour brush, paints 
emotions in muted hues. Ishiguro embraces the unsaid, allowing silence to resonate as eloquently as dialogue. 
His characters navigate inner landscapes, their thoughts veiled, their memories fragmented. Through 
unreliable narrators and subtle shifts in perspective, he beckons readers to peer beyond the surface to glimpse 
the submerged iceberg of human experience. 
In the paper, we delve into Ishiguro’s literary labyrinth, guided by Freudian threads. As we unravel the 
complexities of identity, trauma, and the uncanny, we discover that Ishiguro’s novels are not mere stories; they 
are mirrors reflecting our hidden desires and fears. This paper takes us on a voyage through Freud’s theories 
and Ishiguro’s prose, gradually revealing the layers of the psyche. The paper delves into Ishiguro’s literary 
labyrinth, guided by Freudian threads. As the intricacies of identity, trauma, and the uncanny are unravelled, 
Ishiguro’s novels emerge as mirrors reflecting hidden desires and fears. Embarking on this journey, delving 
into Freud’s theories and Ishiguro’s prose, unveils the layers of the psyche. 
Kazuo Ishiguro’s novels offer profound insights into human behaviour and the intricacies of the psyche. By 
weaving together memory, trauma, and identity, Ishiguro delves into the depths of our shared human 
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experience. His exploration of these themes resonates with readers, inviting reflection on our memories, 
emotions, and hidden fears. In his literary labyrinth, memory plays a central role. The human psyche grapples 
with remembering and forgetting, and Ishiguro’s characters confront both personal and collective traumas. 
Through his novels, we witness how memory can be both a healing force and a source of distortion. Ishiguro 
masterfully portrays the inherent quality of memory to forget or misremember painful events, allowing us to 
make sense of our experiences. Tracing the paths of his characters, a shared humanity emerges and the longing 
to derive meaning from fragmented memories, the emotional obstacles that mould existence, and the intricate 
equilibrium between truth and fiction. In summary, Ishiguro’s novels are not mere stories; they are profound 
explorations of what it means to be human. By immersing ourselves in his narratives, we gain a deeper 
understanding of the human behaviour, our capacity for resilience, and the intricate workings of memory 
within the human psyche.  
Ishiguro’s novels offer profound insights into human behaviour and the intricacies of the psyche. By weaving 
together memory, trauma, and identity, Ishiguro delves into the depths of our shared human experience. His 
exploration of these themes resonates with readers, inviting reflection on our memories, emotions, and hidden 
fears. 
In Ishiguro’s literary works, memory assumes a central role. His characters grapple with remembering and 
forgetting, confronting both personal and collective traumas. Through his novels, we witness memory as both 
a healing force and a source of distortion. Ishiguro adeptly portrays memory’s inherent quality to forget or 
misremember painful events, allowing us to make sense of our experiences. As we follow his characters’ 
journeys, we recognize our shared humanity, the longing to construct meaning from fragmented memories, the 
emotional barriers that shape our lives, and the delicate balance between truth and fiction. 
In Kazuo Ishiguro’s novel A Pale View of Hills, memory assumes a central role, intricately woven into the fabric 
of the narrative. The character Etsuko grapples with remembering and forgetting, haunted by both her personal 
and collective traumas. Her memories are fragmented, unreliable, and heavily coloured by the circumstances 
she recalls. Etsuko’s reminiscences of her past in Japan reveal another side she constantly tries to hide from 
the reader. Her daughter Keiko’s suicide weighs heavily on her, and she fancies Keiko’s ghost still lingers in her 
old bedroom. Yet, Etsuko remains elusive about the real reasons behind her feelings of regret and guilt. Only 
at the novel’s end does she admit her failings, revealing the delicate balance between truth and self-deception. 
As readers follow Etsuko’s journey, they recognise shared humanity, the longing to construct meaning from 
fragmented memories, the emotional barriers that shape our lives, and the intricate dance between 
remembering and forgetting. Etsuko’s struggle becomes a mirror for our own, inviting introspection and 
empathy. 
In The Remains of the Day, Stevens, the butler, embodies the repression of emotions. His unwavering loyalty 
to duty masks deeper longings and regrets. As he revisits his past, the layers of memory peel away, revealing 
the cost of emotional suppression. His journey mirrors Freud’s idea that repressed feelings eventually 
resurface, shaping our lives. A Pale View of Hills features Etsuko, who grapples with the trauma of her past, 
her daughter’s suicide, and her guilt. The blurred boundaries between memory and imagination create an 
unsettling atmosphere. Ishiguro’s narrative technique mirrors Freud’s notion of displacement, where emotions 
find new outlets. Etsuko’s struggle becomes a haunting exploration of the psyche. In The Unconsoled, Ryder’s 
dreamlike experiences defy conventional reality. The novel’s surreal elements, compressed time, and distorted 
spaces echo Freud’s dream work. Ryder’s inner turmoil, his inability to distinguish between past and present, 
mirrors the complexities of memory and desire. 
In the novel The Unconsoled, the protagonist, Ryder, is a celebrated pianist who arrives in an unnamed Central 
European city to perform a concert. However, as he navigates this dream-like landscape, he encounters various 
individuals who claim to know him, demanding his attention and assistance. Ryder’s character embodies 
disorientation and disconnectedness, reflecting the novel’s exploration of memory, identity, and the blurred 
boundaries between reality and illusion. His fragmented memories and elusive past create an unsettling 
atmosphere, mirroring the subconscious mind’s attempts to make sense of chaos. Ryder’s trauma whether real 
or imagined becomes a haunting force, affecting his artistic pursuits and relationships. Throughout the novel, 
readers tussles with uncertainty, questioning what is genuine and illusory.  
 In When We Were Orphans, the narrator, Christopher Banks, plays a central role. Born in Shanghai and raised 
in the International Concession, Christopher’s early childhood is marked by the mysterious disappearance of 
his parents, first his father, an opium businessman, and then his mother. This traumatic event shapes his life, 
driving him to become a successful detective. As he investigates cases, including the search for his missing 
parents, Christopher’s memories and perceptions become increasingly unreliable. The novel blurs the 
boundaries between reality and imagination, inviting readers to question the nature of memory and the 
complexities of identity. Through Christopher’s journey, we recognize our shared longing to construct meaning 
from fragmented recollections, making When We Were Orphans a compelling exploration of the human psyche 
and storytelling.  
Specifically, in Never Let Me Go, the clones in Hailsham grapple with their predetermined fate, their memories 
both a burden and a source of identity. Their suppressed emotions and the eerie acceptance of their purpose 
mirror Freud’s concept of repression. Their quest for self-awareness and connection becomes a poignant 
exploration of the uncanny and the familiar made strange. 
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Ishiguro’s novels serve as psychological landscapes, where characters struggle with their innermost selves. 
Freud’s theories reflect their struggles, inviting readers to explore the depths of the human condition.  
A Pale View of Hills, is the novel where the character Etsuko wrestles with her innermost self, haunted by 
memories and hidden emotions. Freud’s theories resonate in her struggles, the concept of repression, the 
return of the repressed, and the uncanny. Etsuko’s fragmented recollections of her past in Japan reveal another 
side she constantly tries to conceal from the reader. Her daughter Keiko’s suicide weighs heavily on her, and 
she imagines that Keiko’s ghost still lingers in her old bedroom. Yet, Etsuko remains elusive about the reasons 
behind her regret and guilt. Only at the novel’s end does she admit her failings, revealing the delicate balance 
between truth and self-deception. Throughout Etsuko’s journey, a shared humanity emerges, the longing to 
find meaning in fragmented memories, the emotional barriers shaping lives, and the delicate dance between 
remembering and forgetting. Etsuko’s struggle mirrors our own, inviting introspection and empathy. 
 The narrator Stevens, from The Remains of the Day who is a butler, epitomises duty and self-restraint. His life 
revolves around Darlington Hall, where he serves Lord Darlington with unwavering loyalty. Stevens embodies 
the quintessential English butler, meticulous, reserved, and dedicated to maintaining the dignity of his 
profession. His emotional restraint conceals a deep well of suppressed feelings, especially regarding Miss 
Kenton, the former housekeeper. As he embarks on a road trip to visit her, Stevens grapples with memories, 
regrets, and the realisation that he sacrificed personal happiness for duty. Ishiguro masterfully portrays 
Stevens as a symbol of an era fading into history, a man who clings to tradition even as the world changes 
around him. 
In The Unconsoled, the protagonist, Ryder, a celebrated concert pianist, finds himself in an unnamed Central 
European city for a concert he has no recollection of agreeing to perform. His consciousness is persistently 
disrupted by memories from his past, which don’t surface as typical recollections but rather reshape his reality. 
The boundaries between life and imagination blur as Ryder embarks on a dream-like odyssey, navigating an 
unpredictable landscape. Ishiguro skillfully captures Ryder’s inner turmoil, inviting readers to ponder the 
nature of memory and the complexities of identity. Ryder navigates a surreal world where time and space warp 
unpredictably. As he arrives in a nameless European city to perform, He encounters eccentric characters, 
absurd situations, and elusive memories. Ishiguro blurs the boundaries between reality and dream, leaving 
readers disoriented yet intrigued. Ryder’s struggle lies in reconciling his artistic ambitions with the chaos 
around him. His interactions with Sophie, Brodsky, and other inhabitants reveal layers of psychological 
complexity. Ryder embodies the artist’s torment seeking validation, grappling with self-doubt, and yearning 
for coherence in a fragmented existence. Ishiguro’s prose immerses us in Ryder’s disquieting psyche, where 
music and memory intertwine. Ishiguro’s characters transcend mere literary constructs; they embody universal 
themes, duty, identity, and the human condition. Their struggles resonate, inviting readers to explore the 
depths of emotion, memory, and self-awareness within the intricate tapestry of Ishiguro’s novels. 
Moving to When We Were Orphans, readers get to follow Christopher Banks, born in Shanghai, who witnesses 
the inexplicable disappearance of his parents, his opium businessman father and mother, when he is around 
ten years old. Sent to live with his aunt in England, Christopher grows up to become a successful detective. 
Now, he directs his investigative skills toward solving the mystery of his parents’ vanishing. The novel unfolds 
as a quasi-Bildungsroman, blending coming-of-age elements with detective fiction. As Christopher pursues his 
investigation, the boundaries between reality and imagination dissolve. The novel’s setting spans London, 
Shanghai, and back to London, mirroring Christopher’s fragmented memories. Ishiguro weaves a poignant 
tapestry of loss, longing, and the relentless search for answers, inviting readers to explore the depths of the 
human condition. 
Kathy the protagonist and narrator in Never Let Me Go is a clone raised for organ donation. Her introspective 
nature and thoughtful observations guide us through her memories. At Hailsham, a mysterious boarding 
school, Kathy forms close bonds with her childhood friends, Ruth and Tommy. Kathy’s journey is one of self-
discovery, as she grapples with her purpose, identity, and the inevitability of becoming a donor. Ishiguro paints 
Kathy as an unreliable narrator, her recollections are often nonlinear and subjective. Kathy’s emotional depth 
lies in her quiet acceptance of fate, her longing for connection, and her poignant reflections on what it means 
to be human. 
Kazuo Ishiguro’s narratives serve as rich terrain for exploring Freudian concepts. His characters grapple with 
hidden desires, repressed memories, and the intricate workings of the human psyche. Drawing from Sigmund 
Freud’s theories, readers can dissect their psychological complexities. 
In A Pale View of Hills, Etsuko fights with his hidden desires and repressed memories. Her consciousness, like 
a fragmented mirror, reflects moments from her past, particularly her life in post-war Nagasaki and her 
daughter’s tragic fate. These memories, though not consciously recalled, shape her present reality. Ishiguro 
masterfully portrays Etsuko’s inner turmoil, inviting readers to question the intricate workings of the human 
psyche. The story unfolds through the first-person recollections of Etsuko, a Japanese woman now living alone 
in England. She reflects on her past, particularly a hot summer in post-World War II Nagasaki. This dual 
temporal structure, connecting modern-day England and past Japan, allows Ishiguro to explore memory, 
trauma, and identity. 
Etsuko wrestles with hidden desires and suppressed memories. Her consciousness, like a fragmented mirror, 
reflects moments from her past. Specifically, she recalls her life in Nagasaki during the war and her daughter 
Keiko’s tragic fate. These memories, though not consciously recalled, shape her present reality. She befriends 
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Sachiko, an older woman living alone with her daughter, Mariko, in an old house by the river. Sachiko’s neglect 
of Mariko hints at her hidden struggles and repressed emotions. Their strange friendship becomes a focal point 
in the novel. Ishiguro masterfully weaves these elements together to invite readers to question the human 
psyche. Etsuko’s inner turmoil mirrors the complexities of memory, desire, and trauma. The novel becomes a 
rich terrain for dissecting psychological intricacies, much like Freud’s theories encourage us to explore the 
depths of our minds. As Etsuko fights with her hidden desires, we witness her struggle to reconcile the past 
with the present. Her fragmented memories and suppressed emotions create a haunting backdrop, 
emphasising the novel’s exploration of the human psyche. Beyond the explicit struggles, an unspoken desire, 
perhaps a longing for connection, understanding, or redemption, permeates Etsuko’s character. Ishiguro leaves 
subtle clues, allowing readers to interpret and engage with Etsuko’s emotional landscape. 
Stevens, the unyielding butler, embodies the ego, the conscious mind that balances desires and reality. His 
unwavering loyalty to duty mirrors the superego, the internalised moral compass. His emotional restraint 
conceals suppressed feelings, especially regarding Miss Kenton. His inability to express love or confront his 
past reflects Freud’s concept of repression. Stevens’ dreams often fragmented and elusive reveal his inner 
conflicts. His dream-work mechanisms, such as displacement and condensation, allow him to process 
repressed emotions. His dreams serve as a symbolic battleground where conscious and unconscious forces 
collide. Stevens’ motivation lies in preserving the dignity of his profession. His denial of personal happiness 
mirrors Freud’s theory of sublimation, redirecting forbidden desires into socially acceptable channels. 
Moving to The Unconsoled, Ryder’s disrupted consciousness mirrors Freudian concepts. Memories surface 
unexpectedly, blurring the boundaries between life and imagination. His journey through an unnamed Central 
European city becomes a dream-like odyssey, where reality shifts unpredictably. Ishiguro invites readers to 
explore the complexities of identity and the nature of memory, without resorting to clichés or overused 
metaphors. 
In When We Were Orphans, Christopher Banks confronts the trauma of his parents’ disappearance. His quest 
for answers leads him from Shanghai to London, mirroring his fragmented memories. Ishiguro deftly weaves 
loss, longing, and psychological intricacies into the fabric of Christopher’s detective work. The novel invites 
readers to delve into the depths of the human condition, avoiding tired tropes and predictable narratives. 
Ryder’s dreamlike experiences defy conventional reality. His fragmented identity mirrors Freud’s concept of 
the uncanny, the familiar made strange. His artistic ambitions and self-doubt echo the ego’s negotiation 
between reality and aspiration. Ryder’s dreams blur boundaries, reflecting Freud’s dream-work mechanisms. 
Displacement allows him to process psychological conflicts indirectly. His surreal narrative mirrors the 
subconscious mind’s attempts to make sense of chaos. Ryder’s motivation lies in validation and coherence. His 
struggle mirrors Freud’s theory of the death drive (Thanatos), the urge to return to an undifferentiated state. 
His artistic pursuits become a battleground for psychic forces. 
Kathy, the introspective narrator, embodies the id, the primal, instinctual part of the psyche. Her quiet 
acceptance of fate mirrors Freud’s concept of the pleasure principle. She seeks connection and understanding, 
echoing the universal human desire for companionship. Kathy’s memories and dreams intertwine. Her 
nonlinear recollections mirror Freud’s idea of the dream’s latent content, hidden meanings beneath the surface. 
Her unreliable narration reflects the ego’s struggle to balance reality and desire. Kathy’s motivation centres on 
preserving memories. Her quest to hold onto fragments of her past mirrors Freud’s theory of the life drive 
(eros) and the urge to connect and create. 
Ishiguro’s characters, Etsuko, Stevens, Ryder, Christopher Banks and Kathy who are the protagonists become 
the reader’s guides through the labyrinth of memory, desire, and self-awareness. Stevens, the butler of 
Darlington Hall, embodies unwavering loyalty and duty. His life revolves around the grandeur of the estate, 
where he serves Lord Darlington with meticulous precision. Stevens suppresses emotions, especially regarding 
Miss Kenton, the former housekeeper. His inability to express love or confront his past reflects Freud’s concept 
of repression. His dreams serve as symbolic battlegrounds where conscious and unconscious forces collide. In 
these nocturnal landscapes, Stevens grapples with memories, regrets, and the realization that he sacrificed 
personal happiness for duty. His stoicism becomes a poignant exploration of the human psyche, a reflection of 
an era fading into history. 
Etsuko, in A Pale View of Hills, is a middle-aged Japanese woman living alone in the English countryside. Her 
life is haunted by memories, fragments of a past marked by war, loss, and trauma. Etsuko’s narrative serves as 
a cathartic reconstruction of her own story, a way to heal through self-deceptive language. She grapples with 
hidden desires and repressed memories, much like Freud’s concept of repression. Her dreams become symbolic 
battlegrounds where conscious and unconscious forces collide, revealing the complexities of the human psyche. 
Stevens, the unyielding butler of Darlington Hall, embodies unwavering loyalty and duty. His life revolves 
around the grandeur of the estate, where he serves Lord Darlington with meticulous precision. Stevens 
suppresses emotions, especially regarding Miss Kenton, the former housekeeper. His inability to express love 
or confront his past reflects Freud’s concept of repression. His dreams serve as symbolic battlegrounds where 
conscious and unconscious forces collide. In these nocturnal landscapes, Stevens grapples with memories, 
regrets, and the realization that he sacrificed personal happiness for duty. His stoicism becomes a poignant 
exploration of the human psyche, a reflection of an era fading into history. 
Ryder’s artistic ambitions and self-doubt echo the ego’s negotiation between reality and aspiration. His dreams 
blur boundaries, reflecting Freud’s dream-work mechanisms. Displacement allows him to process 
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psychological conflicts indirectly. In this disorienting narrative, Ryder, the enigmatic pianist, inhabits a surreal 
world where time and space warp unpredictably. His fragmented identity mirrors Freud’s concept of the 
uncanny, the familiar made strange. Within this disorienting narrative, Ryder grapples with chaos, seeking 
validation and coherence. His artistic pursuits become a battleground for psychic forces, inviting readers to 
explore the depths of the human condition. Ishiguro’s characters transcend mere literary constructs; they 
embody universal themes, duty, identity, and the human experience. Their psychological struggles resonate 
with Freudian constructs, urging us to introspect, question, and discover the hidden desires and fears within 
the delicate balance between truth and fiction. Ryder inhabits a surreal world where time and space warp 
unpredictably. His fragmented identity mirrors Freud’s concept of the uncanny, the familiar made strange. In 
the midst of a disorienting narrative, Ryder wrestles with his inner chaos, yearning for validation and 
coherence. His artistic pursuits become a battleground for psychic forces, inviting readers to explore the depths 
of the human condition. Ishiguro’s intricate narrative technique allows us to traverse the blurred boundaries 
between reality and dream, questioning our perceptions and desires. Ishiguro’s intricate narrative technique 
invites readers to explore the depths of the human condition. 
Shifting the focus to Christopher Banks in When We Were Orphans,  the readers encounter a young detective 
in 1930s England. His childhood was spent in the Shanghai International Settlement, where his parents 
mysteriously disappeared when he was nine years of age. Christopher’s memories are a delicate structure, 
modified recollections that bolster his confidence. Yet, as he investigates his missing parents, discrepancies 
emerge between his story and others’ recollections. His journey becomes a quest for truth, unravelling the 
carefully constructed narratives of his past. Christopher grapples with identity, memory, and the haunting 
spectre of his parent’s absence. 
Kathy, the introspective narrator, seeks connection and understanding. Her memories weave together past and 
present, revealing hidden meanings beneath the surface. Her nonlinear recollections mirror the ego’s struggle 
to balance reality and desire. As a clone raised for organ donation, Kathy’s quiet acceptance of fate becomes a 
mirror for our own existential questions. Her emotional depth lies in her acceptance of the inevitable, a 
poignant exploration of what it means to be human. Kathy’s introspection invites us to ponder our existence, 
the fragility of life, and the quiet resilience that sustains us.  Ryder, the enigmatic pianist, inhabits a surreal 
world where time and space warp unpredictably. His fragmented identity mirrors Freud’s concept of the 
uncanny, the familiar made strange.  
Etsuko in A Pale View of Hills embodies the power of first-person narration. Her emotional instability is 
palpable as she navigates memories of war, loss, and trauma. Through her fragmented recollections, we witness 
how memory shapes her perceptions, blurring the boundaries between past and present. Etsuko’s inner 
monologue becomes a delicate thread, weaving together reality and imagination, inviting readers to explore the 
intricacies of the human psyche. 
Delving into the mind of Stevens, the butler of Darlington Hall in The Remains of the Day. His first-person 
narration serves as a powerful lens through which we explore the human psyche. His voice, precise and steeped 
in duty, reveals the conflict between professional decorum and personal emotions. As readers, we inhabit 
Stevens’s mind, navigating the labyrinth of his thoughts. His unreliability lies not in outright deception but in 
selective memory and emotional suppression. The line between observer and participant blurs, immersing us 
in his struggle. Stevens grapples with memories, regrets, and the realisation that he sacrificed personal 
happiness for duty, an exploration that echoes an era fading into history. 
In Kazuo Ishiguro’s novel The Unconsoled, Ryder’s first-person narration acts as a potent lens, immersing 
readers in his psyche. The fragmented voice mirrors the chaotic environment around him, where time and 
space warp unpredictably. Ryder’s artistic aspirations, self-doubt, and elusive memories resonate with the 
reader’s experiences. Navigating uncertainty and seeking coherence amidst the absurd, Ishiguro’s intricate 
narrative technique invites exploration of the blurred boundaries between reality and dream. Ryder’s struggle 
embodies the human desire to reconcile opposing forces, a delicate dance between creation and dissolution. 
Throughout Ishiguro’s literary canvas, threads of trauma and memory are intricately woven. 
Ryder, the pianist, navigates a surreal world where time and space warp unpredictably. His fragmented 
memories and elusive past create an unsettling atmosphere. Ishiguro’s narrative mirrors the subconscious 
mind’s attempts to make sense of chaos. Ryder’s trauma, whether real or imagined becomes a haunting force, 
affecting his artistic pursuits and relationships. Ishiguro’s novels invite us to confront our memories, fears, and 
emotional scars. Trauma emerges as a recurring theme, a thread connecting characters across time and space. 
Through their struggles, readers glimpse the fragility of existence and the resilience that emerges from 
confronting the past. These narratives resonate deeply, leaving an indelible mark on readers’ hearts and minds.  
At the outset of the novel, When We Were Orphans, the unreliable protagonist and narrator, Christopher 
Banks, is a young detective in 1920s London. His desire to belong to a higher social class stems from his 
childhood experiences in the International Settlement of Shanghai, China. As an orphan, he constructs a 
modified memory structure, a façade of confidence, based on his parents’ role in society. However, the truth he 
eventually uncovers is far more sinister: a Chinese warlord has taken his mother as a concubine, providing 
financial security for her son. Christopher’s emotional instability lies beneath this carefully constructed surface. 
His self-esteem wavers, yet he remains unaware of it. The backbone of his memories begins to crumble as he 
faces discrepancies between his recollections and those of others. Ishiguro deliberately chooses Christopher as 
the first-person narrator, allowing readers to witness the unravelling of identity, memory, and emotional 
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fragility. Through Christopher’s lens, the readers explore the intricate dance between truth and self-deception, 
memory and perception, a powerful exploration of the human psyche. 
 Kathy narrates her existence, a life predetermined for organ donation. Her voice is contemplative, tinged with 
acceptance. The first-person lens allows us to experience her quiet resilience, her longing for connection, and 
her inevitable fate. Kathy’s memories, nonlinear and subjective, mirror our fragmented recollections. The 
readers become co-travellers on her journey, questioning what it means to be human when destiny is 
predetermined. Kathy’s introspection invites us to ponder our existence, the fragility of life, and the quiet 
resilience that sustains all. 
At Hailsham, the clones tussles with their predetermined fate as organ donors. Their memories of this 
mysterious boarding school haunt them, mirroring Freud’s concept of repression. Ishiguro deftly portrays their 
suppressed emotions, binding them together through shared trauma. These memories shape their identities 
and relationships, leaving indelible marks on their souls. Stevens, the butler, carries the weight of duty and 
missed opportunities. His memories of Miss Kenton, the former housekeeper, linger, revealing the cost of 
emotional suppression. Stevens’ stoicism becomes a poignant exploration of the human psyche. The trauma of 
unexpressed love and lost chances reverberates through his narrative, underscoring the profound impact of 
suppressed emotions. 
In A Pale View of Hills, Etsuko fights with her suppressed memories, her consciousness weaving together past 
and present. The haunting loss of her daughter Keiko leaves an indelible mark, blurring the boundaries between 
reality and imagination. At Darlington Hall in The Remains of the Day, Stevens, the butler, carries unspoken 
regrets. His loyalty and duty shape his life, yet he sacrifices personal happiness for duty. The echoes of Lord 
Darlington’s misguided sympathies during World War II linger, leaving their mark on Stevens’s psyche. The 
Unconsoled introduces Ryder, the concert pianist lost in a surreal world. His disorientation blurs the line 
between observer and participant. The lack of self-recognition and self-awareness becomes pivotal in his 
relationships, leaving an indelible impression on those he encounters. In When We Were Orphans, Christopher 
Banks, the detective, searches for his missing parents. The passage of time, memory, and expectation shape his 
journey. The haunting echoes of Shanghai and England intertwine, leaving their marks on his identity. And 
finally, Never Let Me Go reveals a dystopian England where clones, like Kathy, Ruth, and Tommy, grapple with 
their inevitable fate. The indelible mark of organ donation defines their lives, while memories and dignity 
become precious commodities.  
Within the rich fabric of Ishiguro’s narratives, Freud’s theories find resonance. Trauma, as Freud posited, is 
not merely an isolated event; it reverberates through the psyche, leaving indelible marks. His concept of 
repression, the unconscious suppression of distressing memories, finds echoes in Ishiguro’s characters. 
Whether it’s the clones at Hailsham suppressing their predetermined fate or Stevens, the butler, burying 
unexpressed love, trauma shapes their identities. Freud’s notion of the “return of the repressed” manifests in 
Ishiguro’s exploration of suppressed emotions resurfacing, impacting relationships and self-understanding. 
Freud’s theory of trauma emphasises that traumatic experiences are often too overwhelming for conscious 
processing. Instead, they sink into the unconscious, affecting behaviour, dreams, and emotions. Ishiguro’s 
characters, like Ryder in The Unconsoled, navigates elusive memories, mirroring the subconscious mind’s 
attempts to make sense of chaos. Trauma, whether real or imagined, becomes a haunting force, influencing 
artistic pursuits and relationships. The return of repressed memories, like Miss Kenton’s lingering presence in 
Stevens’ thoughts, underscores the emotional cost of suppression. 
Memory, for Freud, shapes identity. It is not a mere recording of events; it’s a dynamic force that constructs 
our sense of self. Ishiguro’s characters are disturbed with their old memories, of Hailsham, missed chances, or 
surreal disorientation. These memories become the threads weaving their emotional landscapes. Ryder’s 
fragmented recollections in The Unconsoled mirror the human struggle to make sense of existence. Through 
memory, Ishiguro invites us to confront our fears, scars, and vulnerabilities, revealing the fragility and 
resilience inherent in our shared humanity. Freud’s theories illuminate Ishiguro’s exploration of trauma, 
memory, and identity. These narratives resonate deeply, inviting readers to peer into the recesses of their 
psyches, where echoes of past experiences shape the human mind.  
Kazuo Ishiguro predominantly employs unreliable narrators, those whose accounts may not align with 
objective reality. These narrators construct their narratives within multi-layered structures, accommodating 
hidden meanings beneath the surface. Take, for instance, Stevens, the butler in “The Remains of the Day.” His 
quiet devotion to duty masks deeper emotions, and his recollections are filtered through self-deception. 
Stevens’ unreliability lies in his selective memory, emphasising duty over personal connections. Similarly, 
Kathy H., the narrator of Never Let Me Go, wrestles with suppressed truths, revealing her humanity through 
fragmented memories. These characters become unreliable narrators due to their subjective perspectives, 
hidden agendas, and emotional biases. 
Ishiguro’s novels often depart from realism, conjuring a unique logic that combines the dreamlike and the 
uncanny. In The Unconsoled, Ryder navigates a surreal world where temporal and spatial compression warp 
reality.  In The Unconsoled, Ishiguro’s narrative evokes a peculiar blend of familiarity and unease. The novel 
immerses readers in a world where reality warps unpredictably, leaving characters and us unsettled and 
questioning their perceptions. Ryder’s subjective reality challenges objective norms, creating an uncanny 
atmosphere. Similarly, in When We Were Orphans, Christopher Banks returns to a transformed Shanghai, 
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constructing an alternative reality governed by dream logic. Ishiguro’s mastery lies in weaving these uncanny 
elements into his narratives, leaving readers both intrigued and disoriented. 
Stevens’ unwavering loyalty to Lord Darlington blinds him to political realities. His memories of Miss Kenton, 
the former housekeeper, reveal emotional suppression and self-deception. His narrative becomes a poignant 
exploration of the human psyche, emphasising duty over personal fulfillment.  Kathy’s recollections of 
Hailsham in a mysterious boarding school reveal suppressed emotions. Her unreliable narration mirrors 
Freud’s concept of repression. The clones’ shared trauma binds them, shaping their identities and 
relationships. Ryder’s fragmented memories and elusive past create an unsettling atmosphere. Ishiguro 
mirrors the subconscious mind’s attempts to make sense of chaos. Ryder’s trauma whether real or imagined 
becomes a haunting force, affecting his artistic pursuits and relationships. Ishiguro’s exploration of unreliable 
narrators and uncanny narration invites us to question reality, memory, and the human psyche. These 
narratives resonate deeply, leaving an indelible mark on readers’ minds. 
Readers encounter unreliable narrators and characters, whose accounts may diverge from objective reality. 
Stevens, the butler in “The Remains of the Day,” selectively recalls memories, emphasizing duty over personal 
connections. Kathy H., the narrator of Never Let Me Go, grapples with suppressed truths, revealing her 
humanity through fragmented recollections. In The Unconsoled, Ryder’s fragmented memories create an 
unsettling atmosphere, mirroring the subconscious mind’s attempts to make sense of chaos. Ishiguro’s mastery 
lies in weaving these unreliable perspectives into narratives that resonate deeply with readers. Simultaneously, 
the uncanny pervades his works, an eerie blend of familiarity and unease. Whether through doppelgängers, 
fear of death, castration anxiety, or automatons, Ishiguro invites us to explore liminal spaces where the known 
and unsettling intersect. His narratives leave an indelible mark, challenging our perceptions and evoking both 
fascination and disquiet. 
 In Ishiguro’s novels, the uncanny emerges as an eerie blend of familiarity and unease. This concept, rooted in 
Freud’s essay ‘The Uncanny,’ delves into the unsettling feeling when something appears both known and 
strange. It’s not mere fear; it’s a deeper disquiet that transcends the ordinary. Objects, situations, or characters 
evoke this uncanny sensation, challenging our perceptions and inviting introspection. Ishiguro masterfully 
weaves this psychological tension into his narratives, leaving readers both fascinated and unnerved. 
Unreliable narrators, like Stevens, Kathy, and Ryder become conduits for the uncanny. Their subjective 
perspectives distort reality, blurring the line between truth and illusion. Stevens, the butler in “The Remains of 
the Day,” selectively recalls memories, emphasising duty over personal connections. His unreliability mirrors 
Freud’s notion of the “return of the repressed.” Kathy H., in Never Let Me Go, deals with suppressed truths, 
revealing her humanity through fragmented recollections. These hidden truths create an eerie familiarity, 
echoing Freud’s exploration of what is “known of old and long familiar.” 
Uncertainty and ambiguity enhance the uncanny’s impact. Ishiguro deliberately leaves gaps, allowing readers 
to fill in the blanks. The unknown looms whether it’s the purpose of Hailsham in Never Let Me Go or Ryder’s 
disorientation in The Unconsoled. These narrative voids create psychological tension, urging us to question, 
speculate, and confront our fears. The blurred boundaries between reality and imagination intensify the 
uncanny, leaving us haunted by what remains unsaid. Ishiguro’s mastery lies in this delicate balance, a dance 
between revelation and concealment, where uncertainty becomes a potent force.  
Within the intricate weave of Kazuo Ishiguro’s novels, the uncanny emerges, an eerie blend of familiarity and 
unease. Repressed memories, hidden truths, and unreliable narrators create a psychological landscape that 
transcends ordinary reality. As readers journey through A Pale View of Hills, The Remains of the Day, The 
Unconsoled,  When We Were Orphans and Never Let Me Go, readers encounter characters struggling hard 
with their pasts, haunted by suppressed emotions. Freud’s theories, trauma, repression, and the return of the 
repressed, find resonance here. The uncanny, like a shadow, follows us through these narratives, inviting 
introspection and challenging our perceptions. Ishiguro’s mastery lies in this delicate balance, a dance between 
revelation and concealment, where uncertainty becomes a potent force. Through his fiction, we unmask the 
psyche, peering into the depths of human experience, where echoes of trauma and memory shape our very 
existence.  
The exploration of Ishiguro’s works reveals layers of psychological complexity. The unreliable narrators, 
Stevens, Kathy, and Ryder blur the line between truth and illusion. Their subjective perspectives mirror Freud’s 
concept of the “return of the repressed,” inviting readers to question what lies beneath the surface. The 
uncanny, whether through doppelgängers or fear of death, intensifies the narrative impact. Ishiguro deftly 
employs gaps, leaving room for speculation and introspection. These novels become mirrors, reflecting our 
fears, vulnerabilities, and resilience. In this intricate web of Freudian exploration, we find both solace and 
disquiet, as the human psyche unfolds across time and space. 
This exploration of Freudian layers within Kazuo Ishiguro’s narratives holds profound significance. By 
intertwining trauma, repression, and the uncanny, Ishiguro invites readers to delve into the depths of the 
human psyche. These psychological undercurrents resonate universally, transcending cultural boundaries. As 
we peer through the lens of Freudian theory, we gain insight into characters’ hidden motivations, fears, and 
desires. Ishiguro’s novels become mirrors reflecting our complexities, prompting introspection and empathy. 
By bridging literature and psychology, this paper enriches our understanding of storytelling, memory, and the 
fragile resilience that emerges from confronting the past. 
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Integrating Freudian perspectives enhances the literary experience. It unveils layers beyond the surface plot, 
revealing the intricate workings of the human mind. As readers, recognise echoes of human struggles, 
unspoken regrets, suppressed emotions, and haunting memories. Ishiguro’s characters become more than ink 
on paper; they embody universal truths. By embracing Freud’s concepts, we engage in a dialogue across time, 
a conversation about what it means to be human. In this fusion of literature and psychology, we find solace, 
disquiet, and a deeper connection to the shared human condition.  
As the readers draw the final threads together, exploring Kazuo Ishiguro’s novels through Freudian 
perspectives enriches not only our literary experience but also our understanding of the human condition. 
These narratives serve as mirrors, reflecting our complexities, unspoken regrets, suppressed emotions, and 
haunting memories. By bridging psychology and storytelling, we glimpse the fragile resilience that emerges 
from confronting the past. Ishiguro invites us to peer into the depths of our shared humanity, where echoes of 
trauma and memory shape our very existence. In this unexplored realm, storytelling transcends mere 
entertainment; it becomes a vessel for self-discovery, empathy, and the timeless beauty of our collective 
narrative.  
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